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Dear Image Conference Delegates,

Welcome to Venice and to the Eighth International Conference on The Image. The Image Research 
Network—its conference, journal, and book imprint—is brought together around a shared interest in the 
nature and function of image making and images.

Founded in 2010, The Inaugural Image Conference was held at the University of California, Los Angeles, 
USA in December 2010 and has since been hosted: in collaboration with the San Sebastian Film Festival at 
the Kursaal Conference Palace in San Sebastián, Spain, 2011; in partnership with the Mediations Biennale 
and the Higher School of Humanities and Journalism in Poznań, Poland, 2012; at the University Center, 
Chicago, USA, 2013; at Freie Universität Berlin in Berlin, Germany, 2014; at the University California, 
Berkeley, USA, 2015; and at Liverpool John Moores University, Liverpool, UK, 2016. Next year, we are 
honored to hold the conference in partnership with Hong Kong Baptist University in Hong Kong, SAR  
on 2018.

Conferences can be ephemeral spaces. We talk, learn, get inspired, but these conversations fade with time. 
This Research Network supports a range of publishing modes in order to capture these conversations and 
formalize them as knowledge artifacts. We encourage you to submit your research to The International 
Journal of the Image. We also encourage you to submit a book proposal to The Image Book Imprint. 

In partnership with our Editors and Network Partners, The Image Research Network is curated by Common 
Ground Research Networks. Founded in 1984, Common Ground Research Networks is committed to 
building new kinds of research networks, innovative in their media and forward thinking in their messages. 
Common Ground Research Networks takes some of the pivotal challenges of our time and builds research 
networks which cut horizontally across legacy knowledge structures. Sustainability, diversity, learning, 
the future of humanities, the nature of interdisciplinarity, the place of the arts in society, technology’s 
connections with knowledge, the changing role of the university—these are deeply important questions of 
our time which require interdisciplinary thinking, global conversations, and cross-institutional intellectual 
collaborations. Common Ground is a meeting place for people, ideas, and dialogue. However, the strength 
of ideas does not come from finding common denominators. Rather, the power and resilience of these ideas 
is that they are presented and tested in a shared space where differences can meet and safely connect—
differences of perspective, experience, knowledge base, methodology, geographical or cultural origins, and 
institutional affiliation. These are the kinds of vigorous and sympathetic academic milieus in which the most 
productive deliberations about the future can be held. We strive to create places of intellectual interaction 
and imagination that our future deserves.
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Thank you to everyone who has poured such a phenomenal amount of work into this conference including 
our co-organizer, Venice International University. I’d also like to thank my colleagues from The Image 
Research Network, Caitlyn D’Aunno, Sara Hoke, Kimberly Kendall, Tatiana Portnova, and Meg Welter who 
have put such a significant amount of work into this conference.  

We wish you all the best for this conference, and we hope it will provide you every opportunity for dialogue 
with colleagues from around the corner and around the globe. We hope you will join us at next year’s 
International Conference on The Image on 3-4 November 2018 in Hong Kong, SAR.

Yours sincerely,  

Bill Cope
Director, Common Ground Research Networks
Professor, Education Policy, Organization, and Leadership
University of Illinois at Urbana-Champaign, Champaign, USA

ontheimage.com



Our Mission 
Common Ground Research Networks aims to enable all people to participate in creating collaborative 
knowledge and to share that knowledge with the greater world. Through our academic conferences, peer-
reviewed journals and books, and innovative software, we build transformative research networks and 
provide platforms for meaningful interactions across diverse media. 

Our Message 
Heritage knowledge systems are characterized by vertical separations—of discipline, professional 
association, institution, and country. Common Ground identifies some of the pivotal ideas and challenges 
of our time and builds research networks that cut horizontally across legacy knowledge structures. 
Sustainability, diversity, learning, the future of the humanities, the nature of interdisciplinarity, the place of 
the arts in society, technology’s connections with knowledge, the changing role of the university—these are 
deeply important questions of our time which require interdisciplinary thinking, global conversations, and 
cross-institutional intellectual collaborations. Common Ground is a meeting place for these conversations, 
shared spaces in which differences can meet and safely connect—differences of perspective, experience, 
knowledge base, methodology, geographical or cultural origins, and institutional affiliation. We strive to 
create the places of intellectual interaction and imagination that our future deserves.

Our Media 
Common Ground creates and supports research networks through a number of mechanisms and media. 
Annual conferences are held around the world to connect the global (the international delegates) with 
the local (academics, practitioners, and community leaders from the host research network). Conference 
sessions include as many ways of speaking as possible to encourage each and every participant to engage, 
interact, and contribute. The journals and book imprint offer fully-refereed academic outlets for formalized 
knowledge, developed through innovative approaches to the processes of submission, peer review, and 
production. The Research Network also maintains an online presence—through presentations on our 
YouTube channel, quarterly email newsletters, as well as Facebook and Twitter feeds. And Common 
Ground’s own software, Scholar, offers a path-breaking platform for online discussions and networking, as 
well as for creating, reviewing, and disseminating text and multi-media works. 

| About Common Ground
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The Image Research Network

The Image Research Network is brought together is brought together around a shared interest in the nature 
and function of image making and images. The research network interacts through an innovative, annual 
face-to-face conference, as well as year-round online relationships, a peer reviewed journal, and a book 
imprint–exploring the affordances of the new digital media.

Conference
The conference is built upon four key features: internationalism, interdisciplinarity, inclusiveness, and 
interaction. Conference delegates include leaders in the field as well as emerging scholars, who travel to 
the conference from all continents and represent a broad range of disciplines and perspectives. A variety of 
presentation options and session types offer delegates multiple opportunities to engage, to discuss key issues 
in the field, and to build relationships with scholars from other cultures and disciplines.

Publishing
The Image Research Network enables members to publish through two media. First, research network 
members can enter a world of journal publication unlike the traditional academic publishing forums—a 
result of the responsive, non-hierarchical, and constructive nature of the peer review process. The 
International Journal of the Image provides a framework for double-blind peer review, enabling authors 
to publish into an academic journal of the highest standard. The second publication medium is through 
the book imprint, The Image, publishing cutting edge books in print and electronic formats. Publication 
proposal and manuscript submissions are welcome.

Community
The Image Research Network offers several opportunities for ongoing communication among its members. 
Any member may upload video presentations based on scholarly work to the research network YouTube 
channel. Quarterly email newsletters contain updates on conference and publishing activities as well as 
broader news of interest. Join the conversations on Facebook and Twitter, or explore our new social media 
platform, Scholar.



The Image Themes

Theme 1: The Form of the Image
•	 The mass media
•	 The grammar of the visual
•	 The image as text and the image as art
•	 Image techniques
•	 The cognitive science of perception
•	 Visualization
•	 Technologies and techniques of representation
•	 Multimodality: image in relation to language, space, gesture, and object
•	 Moving images: cinema, television, video, animation
•	 Visual arts practices
•	 Photography
•	 The moving image
•	 Aspects of vision: viewpoint, perspective, interest
•	 Digital capture and manipulation of images
•	 Archiving the image
•	 Discovering the image: databases, social media, tagging, folksonomy, 

taxonomy

Theme 2: Image Work
•	 The ‘new’: digital and social media
•	 Cinema and television: traditional and new
•	 Image on the internet
•	 Corporations in the image business
•	 Selling the image
•	 The amateur artist or photographer
•	 Branding, logos, and advertising
•	 Artist or image-maker as professional
•	 Commercial galleries, art dealers, and image libraries

Theme 3: The Image in Society
•	 Arts and image communities
•	 Image galleries and museums
•	 The image in media, communications, and advertising
•	 The image in architecture
•	 The image as commercial artifact, information, and propaganda
•	 Images in security and surveillance
•	 The role of the viewer
•	 Learning to represent in images
•	 Images in the service of learning
•	 Reading and interpreting images
•	 The past, present, and future of the image

Examining the nature and 
form of the image as a 
medium of representation

Investigating image 
making processes 
and spaces of image 
representation

Exploring the social 
effects of the image



The Image 2017 Special Focus

Imagining Ourselves

The foundations of our species’ being, and the narratives of our history, are marked by imagery—the 
landscape-inscribed art and body art of first peoples, the iconography and symbology of religions, the 
graphic-representational roots of writing. In representing imaginaries of ourselves an image embodies 
several key properties of consequence:

The first is its empirical connection with the world—telling something of the world, reflecting the world. It 
re-presents the world. How does it do this? What are its techniques? What are its mediations? What kinds 
of “truth” can we have in images? A second property of consequence—the image has a normative loading. 
No image can ever solely be a reflection on the world. It is also a perspective on the world, an orientation to 
the world. This is because it is the incidental outcome of an act of design. It is the product of an act of human 
agency. And a third property of consequence—the image is transformational. Its potentials are utopian. 
There is a more-than-fortuitous etymological connection between “image” and “imagination.” Images can 
be willed. Images speak not just of the world, but to the world. They can speak to hopes and aspirations. The 
world risen is the world transformed. What’s in the imagination, for now, can become an agenda for practice 
and politics tomorrow. Imagination is the representation of possibility.

We see (the empirical). We visualize (the normative). We imagine (the utopian).

The 2017 special focus is in conversation with the theme of the 57th International Art Exhibition, la Biennale 
di Venezia - Viva Arte Viva. In the words of its curator, Christine Macel:

“In a world full of conflicts and jolts, in which humanism is being seriously jeopardized, art is the most 
precious part of the human being. It is the ideal place for reflection, individual expression, freedom and 
fundamental questions. It is a ‘yes’ to life, although sometimes a ‘but’ lies behind. More than ever, the role, 
the voice and the responsibility of the artist are crucial in the framework of contemporary debates. Viva 
Arte Viva is also an exclamation, an expression of the passion for art and for the state of the artist. Viva 
Arte Viva is a Biennale designed with the artists, by the artists and for the artists. It deals with the forms 
they propose, the questions they pose, the practices they develop and the forms of life they choose.”



The Image Scope and Concerns

The Defining Image
The foundations of our species being, and the narratives of species history are marked by imagery—the 
parietal, megalithic art, and body art of first peoples, the iconography and symbology of religions, the 
graphic-representational roots of writing. We are, uniquely in natural history, the symbolic species. And 
within our peculiar species history, the development of capacities to create images parallel speaking and 
precede writing.

Since the beginnings of modernity, however, we have increasingly focused our attention on language as our 
species-defining characteristic. After half a millennium where the power and prestige of language has held 
sway, we may be in the cusp of a return of the visual, or at least a multimodality in which image and text 
are deeply inveigled in each other’s meanings. This can in part be attributed to the affordances of the new 
communications environment. As early as the mid twentieth century, photolithography put image and text 
conveniently back onto the same page. Then, since the mid 1970s, digitized communications have brought 
image, text, and sound together into the same manufacturing processes and transmission media.

The Image of Transformation: Properties of Consequence
The image has several key properties, of interest to the participants in this Research Network. The first is its  
empirical connection with the world—telling something of the world, reflecting the world. It re-presents the 
world. How does it do this? What are its techniques? What are its mediations? What kinds of ‘truth’ can we 
have in images?

A second property of consequence—the image has a normative loading. No image can ever solely be a 
reflection on the world. It is also a perspective on the world, an orientation to the world. This is because it is 
the incidental outcome of an act of design. It is the product of an act of human agency. An interested image-
maker takes available resources for meaning (visual grammars, fabrication techniques, and focal points of 
attention), undertakes an act of designing (the process of image-making), and in so doing re-images the 
world in a way that it has never quite been seen before. The human agent is central.

To the extent that no two conjunctions of human life experience are ever precisely the same, interests 
and perspectives in imaging are infinitely varied. In fact, across the dimensions of material conditions 
(social class, locale, family); corporeal attributes (age, race, sex, sexual orientation, and physical and 
mental abilities); and symbolic differences (culture, language, gender, affinity, and persona) variations in 
perspective are frequently paramount, the focal purpose or implicit agenda of the imaging agent.



The Image

For viewers, too, every image is seen through available cultural and technical resources for viewing, seen 
in a way particular to their interest and perspective. The act of viewing transforms both the image and its 
world. From a normative perspective then, how do interest, intention, motivation, perspective, subjectivity, 
and identity intertwine themselves in the business of image-making? And what is the role of the viewer in 
reframing and revisualizing the image?

And a third property of consequence—the image is transformational. Its potentials are utopian. We see 
(the empirical). We visualize (the normative). We imagine (the utopian). There is a more-than-fortuitous 
etymological connection between ‘image’ and ‘imagination’. Images can be willed. Images speak not just 
of the world, but to the world. They can speak to hopes and aspirations. The world reseen is the world 
transformed. What’s in the imagination for now, can become an agenda for practice and politics tomorrow. 
Imagination is the representation of possibility.

Scope and Concerns



The Image Research Network Membership

About
The Image Research Network is dedicated to the concept of independent, peer-led groups of scholars, 
researchers, and practitioners working together to build bodies of knowledge related to topics of critical 
importance to society at large. Focusing on the intersection of academia and social impact, The Image 
Research Network brings an interdisciplinary, international perspective to discussions of new developments 
in the field, including research, practice, policy, and teaching.

Membership Benefits
As an Image Research Network member you have access to a broad range of tools and resources to use in 
your own work:

•	 Digital subscription to The International Journal of the Image for one year.
•	 Digital subscription to the book imprint for one year.
•	 One article publication per year (pending peer review).
•	 Participation as a reviewer in the peer review process, with the opportunity to be listed as a Reviewer.
•	 Subscription to the network e-newsletter, providing access to news and announcements for and from 

the Research Network.
•	 Option to add a video presentation to the research network YouTube channel.
•	 Free access to the Scholar social knowledge platform, including:

◊	 Personal profile and publication portfolio page
◊	 Ability to interact and form communities with peers away from the clutter and commercialism of 

other social media
◊	 Optional feeds to Facebook and Twitter
◊	 Complimentary use of Scholar in your classes—for class interactions in its Community space, 

multimodal student writing in its Creator space, and managing student peer review, assessment, 
and sharing of published work.



The Image Engage in the Network

Present and Participate in the Conference
You have already begun your engagement in the research network by attending 
the conference, presenting your work, and interacting face-to-face with other 
members. We hope this experience provides a valuable source of feedback for 
your current work and the possible seeds for future individual and collaborative 
projects, as well as the start of a conversation with research network colleagues 
that will continue well into the future.

Publish Journal Articles or Books 
We encourage you to submit an article for review and possible publication in the 
journal. In this way, you may share the finished outcome of your presentation 
with other participants and members of the research network. As a member 
of the network, you will also be invited to review others’ work and contribute 
to the development of the research network knowledge base as a Reviewer. As 
part of your active membership in the network, you also have online access to 
the complete works (current and previous volumes) of the journal and to the 
book imprint. We also invite you to consider submitting a proposal for the book 
imprint. 

Engage through Social Media 
There are several ways to connect and network with research network colleagues:

Email Newsletters: Published quarterly, these contain information on the 
conference and publishing, along with news of interest to the research 
network. Contribute news or links with a subject line ‘Email Newsletter 
Suggestion’ to support@ontheimage.com. 

Scholar: Common Ground’s path-breaking platform that connects 
academic peers from around the world in a space that is modulated for 
serious discourse and the presentation of knowledge works. 

Facebook: Comment on current news, view photos from the conference, 
and take advantage of special benefits for research network members at: 
http://www.facebook.com/OnTheImage.

Twitter: Follow the research network @ontheimage and talk about the 
conference with #ICOTI17.

YouTube Channel: View online presentations or contribute your own at  
http://cgnetworks.org/support/uploading-your-presentation-to-youtube.

www.facebook.com/
OnTheImage

@ontheimage

#ICOTI17 



The Image Advisory Board

The principal role of the Advisory Board is to drive the overall intellectual direction of The Image Research 
Network and to consult on our foundational themes as they evolve along with the currents of the field. 
Board members are invited to attend the annual conference and provide important insights on conference 
development, including suggestions for speakers, venues, and special themes. We also encourage board 
members to submit articles for publication consideration to The International Journal of the Image as well 
as proposals or completed manuscripts to The Image Book Imprint.

We are grateful for the continued service and support of the following world-class scholars and 
practitioners.

•	 Tressa Berman, California College of the Arts, San Francisco, USA
•	 Howard Besser, New York University, New York City, USA
•	 Jacqueline Butler, Manchester School of Art - MMU, Manchester, UK
•	 David Cubby, University of Western Sydney, Sydney, Australia
•	 Vaughan Dai Rees, UNSW Art & Design, Sydney, Australia
•	 Melissa Deitz, University of Western Sydney, Sydney, Australia
•	 Samantha Edwards-Vandenhoek, University of Western Sydney, Sydney, Australia
•	 Owen Evans, Edge Hill University, Ormskirk, UK
•	 Allison Gill, University of Western Sydney, Sydney, Australia
•	 Erkki Huhtamo, Design Media Arts, University of California, Los Angeles, USA
•	 Dina Iordanova, Provost, St Leonards College, University of St Andrews, St Andrews, Scotland
•	 Douglas Kellner, University of California, Los Angeles, USA
•	 Gunther Kress, Institute of Education, University of London, London, UK
•	 Mario Minichiello, The University of Newcastle, Newcastle, Australia
•	 Rachel Morley, University of Western Sydney, Sydney, Australia
•	 Colin Rhodes, Sydney College of the Arts, University of Sydney, Sydney, Australia
•	 Arianne Rourke, UNSW Art & Design, Sydney, Australia
•	 Kaye Shumack, University of Western Sydney, Australia
•	 Becky Smith, School of Theater, Film and Television, University of California, Los Angeles, USA
•	 Bryan Wai Ching Chung, Academy of Visual Arts, Hong Kong Baptist University, Hong Kong
•	 Marianne Wagner-Simon, Director, Freies Museum Berlin, Germany



A Social Knowledge Platform
Create Your Academic Profile and Connect to Peers
Developed by our brilliant Common Ground software team, Scholar connects academic peers from around 
the world in a space that is modulated for serious discourse and the presentation of knowledge works. 

Utilize Your Free Scholar Membership Today through
•	 Building your academic profile and list of published works.
•	 Joining a community with a thematic or disciplinary focus.
•	 Establishing a new Research Network relevant to your field.
•	 Creating new academic work in our innovative publishing space.
•	 Building a peer review network around your work or courses.

Scholar Quick Start Guide
1.	 Navigate to http://cgscholar.com. Select [Sign Up] below ‘Create an Account’.
2.	 Enter a “blip” (a very brief one-sentence description of yourself).
3.	 Click on the “Find and join communities” link located under the YOUR COMMUNITIES heading 

(On the left hand navigation bar).
4.	 Search for a community to join or create your own.

Scholar Next Steps – Build Your Academic Profile
•	 About: Include information about yourself, including a linked CV in the top, dark blue bar.
•	 Interests: Create searchable information so others with similar interests can locate you.
•	 Peers: Invite others to connect as a peer and keep up with their work.
•	 Shares: Make your page a comprehensive portfolio of your work by adding publications in the Shares 

area - be these full text copies of works in cases where you have permission, or a link to a bookstore, 
library or publisher listing. If you choose Common Ground’s hybrid open access option, you may post 
the final version of your work here, available to anyone on the web if you select the ‘make my site 
public’ option.

•	 Image: Add a photograph of yourself to this page; hover over the avatar and click the pencil/edit icon 
to select.

•	 Publisher: All Common Ground community members have free access to our peer review space for 
their courses. Here they can arrange for students to write multimodal essays or reports in the Creator 
space (including image, video, audio, dataset or any other file), manage student peer review, co-
ordinate assessments, and share students’ works by publishing them to the Community space.



A Digital Learning Platform
Use Scholar to Support Your Teaching

Scholar is a social knowledge platform that transforms the patterns of interaction in learning by putting 
students first, positioning them as knowledge producers instead of passive knowledge consumers. Scholar 
provides scaffolding to encourage making and sharing knowledge drawing from multiple sources rather 
than memorizing knowledge that has been presented to them. 

Scholar also answers one of the most fundamental questions students and instructors have of their 
performance, “How am I doing?” Typical modes of assessment often answer this question either too 
late to matter or in a way that is not clear or comprehensive enough to meaningfully contribute to better 
performance.

A collaborative research and development project between Common Ground and the College of Education 
at the University of Illinois, Scholar contains a Research Network space, a multimedia web writing space, 
a formative assessment environment that facilitates peer review, and a dashboard with aggregated machine 
and human formative and summative writing assessment data.

The following Scholar features are only available to Common Ground Research Network members as 
part of their membership. Please email us at support@cgscholar.com if you would like the complimentary 
educator account that comes with participation in a Common Ground conference.

•	 Create projects for groups of students, involving draft, peer review, revision, and publication.
•	 Publish student works to each student’s personal portfolio space, accessible through the web for class 

discussion.
•	 Create and distribute surveys.
•	 Evaluate student work using a variety of measures in the assessment dashboard.

Scholar is a generation beyond learning management systems. It is what we term a Digital Learning 
Platform—it transforms learning by engaging students in powerfully horizontal “social knowledge” 
relationships. For more information, visit: http://knowledge.cgscholar.com.



The Image Journal
Committed to being a definitive resource interrogating 
the nature and functions of image making and images



The Image

About
The International Journal of the Image interrogates the nature of the image 
and functions of image making. This cross-disciplinary journal brings together 
researchers, theoreticians, practitioners, and teachers from areas of interest 
including: architecture, art, cognitive science, communications, computer science, 
cultural studies, design, education, film studies, history, linguistics, management, 
marketing, media studies, museum studies, philosophy, photography, psychology, 
religious studies, semiotics, and more.

The International Journal of the Image is peer-reviewed, supported by rigorous 
processes of criterion-referenced article ranking and qualitative commentary, 
ensuring that only intellectual work of the greatest substance and highest 
significance is published.

Editor
 

David Cubby, School of Humanities and Communication Arts, 
University of Western Sydney, Sydney, Australia

Reviewers
Articles published in The International Journal of the Image are peer reviewed 
by scholars who are active members of The Image Research Network. Reviewers 
may be past or present conference delegates, fellow submitters to the journal, 
or scholars who have volunteered to review papers (and have been screened by 
Common Ground’s editorial team). This engagement with the Research Network, 
as well as Common Ground’s synergistic and criterion-based evaluation system, 
distinguishes the peer review process from journals that have a more top-down 
approach to refereeing. Reviewers are assigned to papers based on their academic 
interests and scholarly expertise. In recognition of the valuable feedback and 
publication recommendations that they provide, reviewers are acknowledged 
as Reviewers in the volume that includes the paper(s) they reviewed. Thus, in 
addition to The International Journal of the Image’s Editors and Advisory Board, 
the Reviewers contribute significantly to the overall editorial quality and content 
of the journal.

Indexing
Art Abstracts (EBSCO)
Art Full Text (EBSCO)
Art Index (EBSCO)
Art Source (EBSCO)
China National 
Knowledge Infrastructure 
(CNKI Scholar)
The Australian Research 
Council (ERA)

DOI
10.18848/2154-8560/
CGP

Founded: 
2010

Publication Frequency: 
Quarterly (March, June, 
September, December)

Acceptance Rate:
27% (2016)

ISSN:
2154-8560 (print)
2154-8579 (online)

Network Website:
ontheimage.com

Bookstore:
ijx.cgpublisher.com

The International Journal of The Image



The Image Submission Process

Journal Submission Process and Timeline 
Below, please find step-by-step instructions on the journal article submission process:

1.	 Submit a conference presentation proposal.

2.	 Once your conference presentation proposal has been accepted, you may submit your article by 
clicking the “Add a Paper” button on the right side of your proposal page. You may upload your article 
anytime between the first and the final submission deadlines. (See dates below)

3.	 Once your article is received, it is verified against template and submission requirements. If your 
article satisfies these requirements, your identity and contact details are then removed, and the article 
is matched to two appropriate referees and sent for review. You can view the status of your article at 
any time by logging into your CGPublisher account at www.CGPublisher.com.

4.	 When both referee reports are uploaded, and after the referees’ identities have been removed, you will 
be notified by email and provided with a link to view the reports.

5.	 If your article has been accepted, you will be asked to accept the Publishing Agreement and submit 
a final copy of your article. If your paper is accepted with revisions, you will be required to submit a 
change note with your final submission, explaining how you revised your article in light of the referees’ 
comments. If your article is rejected, you may resubmit it once, with a detailed change note, for review 
by new referees.

6.	 Once we have received the final submission of your article, which was accepted or accepted with 
revisions, our Publishing Department will give your article a final review. This final review will verify 
that you have complied with the Chicago Manual of Style (16th edition), and will check any edits you 
have made while considering the feedback of your referees. After this review has been satisfactorily 
completed, your paper will be typeset and a proof will be sent to you for approval before publication.

7.	 Individual articles may be published “Web First” with a full citation. Full issues follow at regular, 
quarterly intervals. All issues are published 4 times per volume (except the annual review, which is 
published once per volume).

Submission Timeline
You may submit your article for publication to the journal at any time throughout the year. The rolling 
submission deadlines are as follows:

•	 Submission Round 1 – 15 January
•	 Submission Round 2 – 15 April
•	 Submission Round 3 – 15 July
•	 Submission Round 4 (final) – 15 October

Note: If your article is submitted after the final deadline for the volume, it will be considered for the 
following year’s volume. The sooner you submit, the sooner your article will begin the peer review process. 
Also, because we publish “Web First,” early submission means that your article may be published with a full 
citation as soon as it is ready, even if that is before the full issue is published.



The Image Common Ground Open

Hybrid Open Access 
All Common Ground Journals are Hybrid Open Access. Hybrid Open Access is an option increasingly offered 
by both university presses and well-known commercial publishers.

Hybrid Open Access means some articles are available only to subscribers, while others are made available 
at no charge to anyone searching the web. Authors pay an additional fee for the open access option. Authors 
may do this because open access is a requirement of their research-funding agency, or they may do this so 
non-subscribers can access their article for free. 

Common Ground’s open access charge is $250 per article–a very reasonable price compared to our hybrid 
open access competitors and purely open access journals resourced with an author publication fee. Digital 
articles are normally only available through individual or institutional subscriptions or for purchase at $5 
per article. However, if you choose to make your article Open Access, this means anyone on the web may 
download it for free.

Paying subscribers still receive considerable benefits with access to all articles in the journal, from both 
current and past volumes, without any restrictions. However, making your paper available at no charge 
through Open Access increases its visibility, accessibility, potential readership, and citation counts. Open 
Access articles also generate higher citation counts.

Institutional Open Access 
Common Ground is proud to announce an exciting new model of scholarly publishing called Institutional 
Open Access.

Institutional Open Access allows faculty and graduate students to submit articles to Common Ground 
journals for unrestricted open access publication. These articles will be freely and publicly available to the 
whole world through our hybrid open access infrastructure. With Institutional Open Access, instead of the 
author paying a per-article open access fee, institutions pay a set annual fee that entitles their students and 
faculty to publish a given number of open access articles each year.

The rights to the articles remain with the subscribing institution. Both the author and the institution can 
also share the final typeset version of the article in any place they wish, including institutional repositories, 
personal websites, and privately or publicly accessible course materials. We support the highest Sherpa/
Romeo access level—Green.

For more information on how to make your article Open Access, or information on Institutional Open 
Access, please contact us at support@cgnetworks.org.
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International Award for Excellence 
The Image Research Network presents an annual International Award for Excellence for new research or 
thinking in the area of images and image making. All articles submitted for publication in The International 
Journal of the Image are entered into consideration for this award. The review committee for the award 
is selected from the International Advisory Board for the journal and the annual Image Conference. The 
committee selects the winning article from the highest-ranked articles emerging from the review process 
and according to the selection criteria outlined in the reviewer guidelines. 

This Year’s Award Winner
Tara McLennan, University of Technology, Sydney, Australia

For the Article 
“Hashtag ‘Sunset’: Smartphone Photography and the Punctum of Time”

Abstract 
This autoethnographic article ruminates on how Roland Barthes’s punctum of time is reconfigured in 
current smartphone photographic practice. I sense my way into the affective piercing of images, first 
in the moment of photographic capture, and then in the context of browsing Instagram and Facebook. 
“Hashtag Sunset” acts as an entry point into how the wound of time is experienced or tamed through 
the multiplicitous conglomeration of networked vernacular images. Hashtags promise permanence and 
constancy through storage and repetition; the “Sunset” metaphorically evokes photography’s relationship 
with transience, mortality and loss. The vast digital landscape of ubiquitous live shots calls for a reimagining 
of the photograph’s affective piercing, as a haunting of the past, or an electrical awakening to the now.



The Image Subscriptions and Access

Research Network Membership and Personal Subscriptions
As part of each conference registration, all conference participants (both virtual and in-person) have a 
one-year digital subscription to The International Journal of the Image. This complimentary personal 
subscription grants access to the current volume as well as the entire backlist. The period of complimentary 
access begins at the time of registration and ends one year after the close of the conference. After that time, 
delegates may purchase a personal subscription. 

To view articles, go to https://cgscholar.com/bookstore and select the “Sign in” option. An account in CG 
Scholar has already been made on your behalf; the username/email and password are identical to your 
CG Publisher account. After logging into your account, you should have free access to download electronic 
articles in the bookstore. If you need assistance, select the “help” button in the top-right corner, or contact 
support@cgscholar.com.

Journal Subscriptions
Common Ground offers print and digital subscriptions to all of its journals. Subscriptions are available to 
The International Journal of the Image and to custom suites based on a given institution’s unique content 
needs. Subscription prices are based on a tiered scale that corresponds to the full-time enrollment (FTE) of 
the subscribing institution. 

For more information, please visit: 
•	 http://ontheimage.com/journal/hybrid-open-access
•	 Or contact us at subscriptions@cgnetworks.org

Library Recommendations
Download the Library Recommendation form from our website to recommend that your institution 
subscribe to The International Journal of the Image: http://cgnetworks.org/support/recommend-a-
subscription-to-your-library.
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The Image Book Imprint

Call for Books
Common Ground is setting new standards of rigorous academic knowledge creation and scholarly publication. 

Unlike other publishers, we’re not interested in the size of potential markets or competition from other books. We’re 

only interested in the intellectual quality of the work. If your book is a brilliant contribution to a specialist area of 

knowledge that only serves a small intellectual community, we still want to publish it. If it is expansive and has a 

broad appeal, we want to publish it too, but only if it is of the highest intellectual quality.

We welcome proposals or completed manuscript submissions of:

•	 Individually and jointly authored books

•	 Edited collections addressing a clear, intellectually challenging theme

•	 Collections of articles published in our journals

•	 Out-of-copyright books, including important books that have gone out of print and classics with new 

introductions

Book Proposal Guidelines 
Books should be between 30,000 and 150,000 words in length. They are published simultaneously in print and 

electronic formats and are available through Amazon and as Kindle editions. To publish a book, please send us a 

proposal including:

•	 Title

•	 Author(s)/editor(s)

•	 Draft back-cover blurb

•	 Author bio note(s)

•	 Table of contents

•	 Intended audience and significance of contribution

•	 Sample chapters or complete manuscript

•	 Manuscript submission date

Proposals can be submitted by email to books@cgnetworks.org. Please note the book imprint to which you are 

submitting in the subject line. 
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Call for Book Reviewers 
Common Ground Research Networks is seeking distinguished peer reviewers to evaluate book manuscripts.

As part of our commitment to intellectual excellence and a rigorous review process, Common Ground sends 
book manuscripts that have received initial editorial approval to peer reviewers to further evaluate and 
provide constructive feedback. The comments and guidance that these reviewers supply is invaluable to our 
authors and an essential part of the publication process.

Common Ground recognizes the important role of reviewers by acknowledging book reviewers as members 
of the Editorial Review Board for a period of at least one year. The list of members of the Editorial Review 
Board will be posted on our website. 

If you would like to review book manuscripts, please send an email to books@cgnetworks.org with:
•	 A brief description of your professional credentials
•	 A list of your areas of interest and expertise
•	 A copy of your CV with current contact details

If we feel that you are qualified and we require refereeing for manuscripts within your purview, we will 
contact you.
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Moving from Novice to Expert on the Road to Expertise:  
Developing Expertise in the Visual Domain

Dr. Arianne Rourke and Dr. Vaughan Dai Rees (eds.)

This book explores how expertise is developed in higher education, both 
theoretically and practically, and focuses on this phenomenon in the visual 
domain. It examines what prompts and inspires students to learn via visual 
stimulus and shows the usefulness of modeling expert performance to facilitate 
learning. Characteristics of expertise are discussed in a variety of arts disciplinary 
contexts to demonstrate how deciphering the visual world can be accomplished. 
The authors discuss the role that visual stimulus plays within the context of the 
technologically developed world where educators face new challenges to promote 
the long-term retention of learning. This book interrogates how the visual is 
negotiated through various lenses to explore notions of the expert and the novice.

Editor Bios:
Dr. Arianne Rourke is an academic at the University of New South Wales, 
Art & Design with over 24 years of teaching experience in higher education. Her 
research is in higher education pedagogy specifically in the area of examining 
ways of improving the use of visuals in instructional design to assist towards 
promoting the long-term retention of learning. Dr. Rourke has published widely 
her experimental research in higher education teaching and learning and has 
recently written a co-authored book with Dr. Zena O’Connor on the Effective use 
of visuals for learning in Higher Education (Nova Science) and co-edited a book 
with Kathryn Coleman titled: Pedagogy leads technology: Online Learning and 
Teaching in Higher Education: New Technologies, New Pedagogies (Common 
Ground). 

Dr. Vaughan Rees is an academic at the University of New South Wales, Art 
& Design, Sydney, Australia. He is a practicing artist and design educator with 
nearly forty years of experience teaching at secondary schools and universities. 
His research focuses on visual autobiography as both an artistic outcome and as 
a research methodology. The dominant medium of his art practice is drawing and 
recently he has been exploring the notion of place, travel, personal consumption 
and global transformation. Dr. Rees has exhibited in Australia, Canada, China, 
Singapore and the United States of America. He co-authored the successful book 
series, Artifacts published by McGraw-Hill and was awarded an Australian Book 
Publishers’ Award for the first book in the series.

ISBN:
978-1-61229-803-0

301 Pages

Network Website: 
ontheimage.com

Bookstore: 
theimage. 
cgpublisher.com
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The Picture in Design:  
What Graphic Designers, Art Directors, and Illustrators 
Should Know about Communicating with Pictures

Stuart Medley

Pictures are as vital to graphic design as type, yet graphic design theories barely 
give them a look. The seemingly unconscious nature of the act of seeing has 
meant that vision and pictures have been taken for granted. Finally, here is a way 
for graphic designers to understand pictures. This book explains the paradox that 
we are able to communicate more accurately through less accurately rendered 
images.

Author Bio:
Stuart Medley is an award-winning designer and illustrator. His illustrations 
and comics have been published internationally, and are in the Michael Hill 
Collections at the Australian National Library. He is a senior lecturer at Edith 
Cowan University, Australia, and has presented research at international 
conferences including TypoGraphic2005, Lebanon, and the NewViews 2008 
conference at the LCC in London.

ISBN:
978-1-61229-146-8

149 Pages

Network Website: 
ontheimage.com

Bookstore: 
theimage. 
cgpublisher.com
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Researching the Visual: Demystifying “The Picture That’s 
Worth a Thousand Words”

Dr. Arianne Rourke and Dr. Vaughan Rees (eds.)

This book discusses from both a practical as well as theoretical perspective 
many different approaches to researching the visual in higher education, to 
assist demystifying “the picture that’s worth a thousand words.” It takes a multi-
disciplinary approach to using the visual for research and discusses the role 
technology can play both as the subject of visual research and in the training of 
the visual researcher. From a variety of different disciplinary focuses, the authors 
offer the educator, researcher, and tertiary student both their knowledge and 
practical approach to systematically and creatively deciphering, deconstructing, 
and reconfiguring the visual form. This book promotes the worthiness of focusing 
on the visual as the subject of research and scholarship as we move further into 
the technologically sophisticated world of 21st-century learning.

Editor Bios:
Dr. Arianne Rourke is a senior lecturer at the University of New South Wales 
with over 23 years of teaching experience in higher education. Her research is 
in higher education pedagogy, specifically in the area of improving the use of 
visuals in instructional design to promote the long-term retention of learning. 
Dr. Rourke has widely published her experimental research in higher education 
teaching and learning. She has recently co-authored Effective Use of Visuals for 
Learning in Higher Education (Nova Science) with Dr. Zeno O’Connor, and co-
edited Pedagogy Leads Technology: Online Learning and Teaching in Higher 
Education: New Technologies, New Pedagogies (Common Ground) with Kathryn 
Coleman. 

Dr. Vaughan Dai Rees is a senior lecturer at the University of New South 
Wales, Sydney, Australia. He is a practicing artist and design educator with 
nearly 40 years of experience teaching at secondary schools and universities. 
His research focuses on visual autobiography as both an artistic outcome and a 
research methodology. The dominant medium of his art practice is drawing, and 
recently he has been exploring the notion of place, travel, personal consumption, 
and global transformation. Dr. Rees has exhibited in Australia, Canada, China, 
Singapore, and the USA. He co-authored the successful book series Artifacts, 
published by McGraw-Hill.

ISBN:
978-1-61229-526-8

250 Pages

Network Website: 
ontheimage.com

Bookstore: 
theimage. 
cgpublisher.com
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The Image

Conference History
Founded in 2010, the International Conference on the Image is a means by which to interrogate the 
nature and functions of image making and images. The conference is a cross-disciplinary forum bringing 
together researchers, teachers, and practitioners from areas, including: architecture, art, cognitive science, 
communications, computer science, cultural studies, design, education, film studies, history, linguistics, 
management, marketing, media studies, museum studies, philosophy, photography, psychology, religious 
studies, semiotics, and more.

The International Conference on the Image is built upon four key features: Internationalism, 
Interdisciplinarity, Inclusiveness, and Interaction. Conference delegates include leaders in the field as well 
as emerging artists and scholars, who travel to the conference from all corners of the globe and represent 
a broad range of disciplines and perspectives. A variety of presentation options and session types offer 
delegates multiple opportunities to engage, to discuss key issues in the field, and to build relationships with 
scholars from other cultures and disciplines.

Past Conferences
2010 – University of California, Los Angeles, USA
2011 – San Sebastian, Spain 
2012 – Higher School of Humanities and Journalism, Poznań, Poland 
2013 – University Center, Chicago, USA 
2014 – Free University, Berlin, Germany
2015 – University of California, Berkeley, USA
2016 – Liverpool John Moores University, Liverpool, UK

Plenary Speaker Highlights
The International Conference on the Image has a rich history of featuring leading and emerging voices from 
the field, including: 

•	 Howard Besser, Professor & Associate Academic Director, New York University, New York City, USA 
(2010)

•	 James Coupe, Artist & Associate Professor, Center for Digital Art & Experimental Media (DXARTS), 
University of Washington, Seattle, USA (2016)

•	 Sean Cubitt, Joint Head of Department of Media & Communications, University of London, London, 
UK (2010)

•	 Adam Harvey, Artist & Researcher, Berlin, Germany (2016)
•	 Erkki Huhtamo, Professor, University of California, Los Angeles, USA (2013)
•	 Dina Iordanova, Film Studies Director of Research, University of St Andrews, Fife, Scotland (2011)
•	 Douglas Kellner, Professor, University of California, Los Angeles, USA (2010)
•	 Tomasz Wendland, Director, Mediations Biennale, Poznan, Poland (2012)
•	 Caroline Wilkinson, Director of the School of Art & Design, Liverpool John Moores University, 

Liverpool, UK (2016)

About the Conference
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Past Partners
Over the years, the International Conference on the Image has had the pleasure of working with the 
following organizations:

Become a Partner
Common Ground Research Networks has a long history of meaningful and substantive partnerships with 
universities, research institutes, government bodies, and non-governmental organizations. Developing these 
partnerships is a pillar of our Research Network agenda. There are a number of ways you can partner with a 
Common Ground Research Network. Contact us at support@ontheimage.com to become a partner.

Mediations Biennale,
Poznan, Poland (2012)

San Sebastian Film Festival,
San Sebastian, Spain (2011)

Wyższa Szkoła Nauk  
Humanistycznych i 
Dziennikarstwa,
Poznań, Poland (2012)
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Conference Principles and Features 
The structure of the conference is based on four core principles that pervade all aspects of the Research 
Network: 

International 
This conference travels around the world to provide opportunities for delegates to see and experience 
different countries and locations. But more importantly, the International Conference on the Image offers a 
tangible and meaningful opportunity to engage with scholars from a diversity of cultures and perspectives. 
This year, delegates from over 40 countries are in attendance, offering a unique and unparalleled 
opportunity to engage directly with colleagues from all corners of the globe. 

Interdisciplinary 
Unlike association conferences attended by delegates with similar backgrounds and specialties, this 
conference brings together researchers, practitioners, and scholars from a wide range of disciplines 
who have a shared interest in the themes and concerns of this research network. As a result, topics are 
broached from a variety of perspectives, interdisciplinary methods are applauded, and mutual respect and 
collaboration are encouraged.

Inclusive 
Anyone whose scholarly work is sound and relevant is welcome to participate in this research network and 
conference, regardless of discipline, culture, institution, or career path. Whether an emeritus professor, 
graduate student, researcher, teacher, policymaker, practitioner, or administrator, your work and your voice 
can contribute to the collective body of knowledge that is created and shared by this research network.

Interactive 
To take full advantage of the rich diversity of cultures, backgrounds, and perspectives represented at the 
conference, there must be ample opportunities to speak, listen, engage, and interact. A variety of session 
formats, from more to less structured, are offered throughout the conference to provide these opportunities.

About the Conference
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Plenary
Plenary speakers, chosen from among the world’s leading thinkers, offer formal 
presentations on topics of broad interest to the community and conference 
delegation. One or more speakers are scheduled into a plenary session, most 
often the first session of the day. As a general rule, there are no questions or 
discussion during these sessions. Instead, plenary speakers answer questions and 
participate in informal, extended discussions during their Garden Sessions.

Garden Conversation
Garden Conversations are informal, unstructured sessions that allow delegates 
a chance to meet plenary speakers and talk with them at length about the issues 
arising from their presentation. When the venue and weather allow, we try to 
arrange for a circle of chairs to be placed outdoors.

Talking Circles
Held on the first day of the conference, Talking Circles offer an early opportunity 
to meet other delegates with similar interests and concerns. Delegates self-
select into groups based on broad thematic areas and then engage in extended 
discussion about the issues and concerns they feel are of utmost importance 
to that segment of the community. Questions like “Who are we?”, ”What is our 
common ground?”, “What are the current challenges facing society in this area?”, 
“What challenges do we face in constructing knowledge and effecting meaningful 
change in this area?” may guide the conversation. When possible, a second 
Talking Circle is held on the final day of the conference, for the original group 
to reconvene and discuss changes in their perspectives and understandings as a 
result of the conference experience. Reports from the Talking Circles provide a 
framework for the delegates’ final discussions during the Closing Session.

Themed Paper Presentations
Paper presentations are grouped by general themes or topics into sessions 
comprised of three or four presentations followed by group discussion. Each 
presenter in the session makes a formal twenty-minute presentation of their 
work; Q&A and group discussion follow after all have presented. Session 
Chairs introduce the speakers, keep time on the presentations, and facilitate 
the discussion. Each presenter’s formal, written paper will be available to 
participants if accepted to the journal.

Colloquium
Colloquium sessions are organized by a group of colleagues who wish to present 
various dimensions of a project or perspectives on an issue. Four or five short 
formal presentations are followed by a moderator. A single article or multiple 
articles may be submitted to the journal based on the content of a colloquium 
session.
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Focused Discussion 
For work that is best discussed or debated, rather than reported on through a 
formal presentation, these sessions provide a forum for an extended “roundtable” 
conversation between an author and a small group of interested colleagues. 
Several such discussions occur simultaneously in a specified area, with each 
author’s table designated by a number corresponding to the title and topic listed 
in the program schedule. Summaries of the author’s key ideas, or points of 
discussion, are used to stimulate and guide the discourse. A single article, based 
on the scholarly work and informed by the focused discussion as appropriate, may 
be submitted to the journal.

Workshop/Interactive Session
Workshop sessions involve extensive interaction between presenters and 
participants around an idea or hands-on experience of a practice. These sessions 
may also take the form of a crafted panel, staged conversation, dialogue or 
debate—all involving substantial interaction with the audience. A single article 
(jointly authored, if appropriate) may be submitted to the journal based on a 
workshop session.

Poster Sessions
Poster sessions present preliminary results of works in progress or projects that 
lend themselves to visual displays and representations. These sessions allow for 
engagement in informal discussions about the work with interested delegates 
throughout the session.

Virtual Lightning Talk
Lightning talks are 5-minute “flash” video presentations. Authors present 
summaries or overviews of their work, describing the essential features (related to 
purpose, procedures, outcomes, or product). Like Paper Presentations, Lightning 
Talks are grouped according to topic or perspective into themed sessions. Authors 
are welcome to submit traditional “lecture style” videos or videos that use visual 
supports like PowerPoint. Final videos must be submitted at least one month 
prior to the conference start date. After the conference, videos are then presented 
on the network YouTube channel. Full papers can based in the virtual poster can 
also be submitted for consideration in the journal.

Virtual Poster
This format is ideal for presenting preliminary results of work in progress or for 
projects that lend themselves to visual displays and representations. Each poster 
should include a brief abstract of the purpose and procedures of the work. After 
acceptance, presenters are provided with a template, and Virtual Posters are 
submitted as a PDF or in PowerPoint. Final posters must be submitted at least 
one month prior to the conference start date. Full papers can based in the virtual 
poster can also be submitted for consideration in the journal.
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Tuesday, 31 October

8:00–9:00 Conference Registration Desk Open

9:00–9:30
Conference Opening—Bill Cope, Professor, Department of Education Policy, 
Organization, and Leadership, College of Education, University of Illinois at 
Urbana-Champaign / Director, Common Ground Research Networks

9:30–10:05

Plenary Session—Angela Melitopoulos, Artist and Researcher, European Institute 
for Progressive Cultural Policies, Vienna, Austria / Professor, Media School of the 
Royal Art Academy, Copenhagen, Denmark
"One to Another: Cartographic Film Narratives"

10:05–10:35 Garden Conversation and Coffee Break

10:35–11:20 Talking Circles

11:20–12:35 Parallel Sessions

12:35–13:25 Lunch

13:25–15:05 Parallel Sessions

15:05–15:20 Coffee Break

15:20–16:35 Parallel Sessions

16:35–16:45 Break

16:45–18:00 Parallel Sessions

18:00–19:00 Welcome Reception and Pop-Up Exhibition

Daily Schedule
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Wednesday, 1 November

8:15–9:00 Conference Registration Desk Open

9:00–9:15
Daily Update—Bill Cope, Professor, Department of Education Policy, Organization, 
and Leadership, College of Education, University of Illinois at Urbana-Champaign/
Director, Common Ground Research Networks

9:15–9:50
Plenary Session—Barbara Formis, Senior Lecturer, Aesthetics and Philosophy of 
Art, Department of Fine Arts, University Paris 1, Panthéon-Sorbonne, Paris, France
"Seeing the Unseen: Traps and Borders of The Image"

9:50–10:20 Garden Conversation and Coffee Break

10:20–12:00 Parallel Sessions

12:00–12:50 Lunch

12:50–13:35 Parallel Sessions

13:35–13:45 Coffee Break

13:45–15:00 Parallel Sessions

15:00–15:10 Break

15:10–16:25 Parallel Sessions

16:25–16:35 Break

16:35–17:50 Parallel Sessions

17:50–18:20 Closing Session and Award Ceremony

Daily Schedule
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Special Events
Pre-Conference Tour: Walking Tour of Venice
Monday, 30 October | Time: 14:00–17:00 (2:00–5:00 PM) 
Location: San Zaccaria vaporetto stop

Join other conference delegates and plenary speakers the day before the conference for a 3-hour walking 
tour of Venice. Learn about the visual evolution of Venice from a local expert while exploring the authentic 
side of the city. In addition, view the city’s most notable attractions, like Doge’s Palace and Bridge of Sighs. 
The tour will pause midway at a typical Venetian Osteria where you will have the option of purchasing a 
drink and something quick to eat.

Pop-Up Exhibition and Welcome Reception
Tuesday, 31 October | Time: Directly following the last session of the day  
Location: Venice International University (Conference Venue)

Common Ground Research Networks and the International Conference on the Image will host a welcome 
reception and pop-up exhibition featuring works that address the exhibition focus: Imagining Ourselves. 
The reception will be held directly following the last parallel session of the first day, Tuesday, 31 October 
2017. Join other conference delegates and plenary speakers for drinks, light hor d’oeuvres, and a chance to 
converse.

Conference Dinner: Restaurant Wildner
Wednesday, 1 November | Time: 20:00 (8:00 PM)  
Location: The restaurant is located inside Hotel Wildner, directly in front of the San Zaccaria 
water bus stop

Restaurant Wildner was established in 1960 by the Fullin Family and it is visited by locals and tourists alike. 
Its comfortable and unhurried atmosphere is enhanced by the spectacular panoramic view of St Mark’s 
Basin. Each day Luca Fullin selects the very best seasonal ingredients from Rialto market and from the 
network of suppliers we have spent a lifetime gathering. The ingredients are then prepared and cooked with 
care and simplicity, in order to make them shine through a menu of traditional Venetian dishes.

Conference Closing & Award Ceremony
Wednesday, 1 November | Time: 17:00–17:30 (5:00–5:30 PM) 
Location: Venice International University (Conference Venue)

Come join the plenary speakers, panel members, and your fellow delegates for the Eighth International 
Conference on The Image’s Closing & Award Ceremony, where there will be special recognition given to 
those who have helped out at the conference as well as announcements for next year’s conference. The 
ceremony will be held at Venice International University directly following the last session of the day. 
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Featured Sessions
Publishing Your Article or Book with Common Ground
Wednesday, 1 November | Time: 12:50–13:35 (12:50–1:35 PM) | Location: Room 3 

In this session, the Managing Editor of The International Journal of the Image will present an overview 
of Common Ground’s publishing philosophy and practices. She will also offer tips for turning conference 
papers into journal articles, present an overview of journal publishing procedures, and provide information 
on Common Ground’s book proposal submission process. Please feel free to bring questions—the second half 
of the session will be devoted to Q&A.



The Image Plenary Speakers

Angela Melitopoulos, Artist and Researcher, European Institute for Progressive Cultural 
Policies, Vienna, Austria; Professor, Media School of the Royal Art Academy, Copenhagen, 
Denmark
“One to Another: Cartographic Film Narratives”

Angela Melitopoulos has developed experimental and philosophical video-essays, installations, 
documentaries, and sound pieces since 1985. She studied Fine Arts with Nam June Paik. Her 
work focuses on mnemopolitics, duration, cartography, geography, collective memory crossing 
machinic aspects of subjectivation in relation to electronic/digital media, and documentation. 

Melitopoulos’ videos and installations were awarded and shown in many international festivals, exhibitions, 
and museums. She foregrounds the invention of multi-screen formats, performance-related expanded 
cinema screenings, and lectures that link media-art and philosophy. Her installation “Assemblages,” co-
created with sociologist and philosopher Maurizio Lazzarato, initiated a series of debates around Félix 
Guattari’s ideas on the potential of machinic animism for the decolonization of the mind in the societies of 
the Global North. Her latest video-installation project, “Crossings,” is about the chaosmotic intensification 
within the debt crisis in Greece and is currently being shown at documenta 14 in Kassel, Germany. 
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Barbara Formis, Senior Lecturer, Aesthetics and Philosophy of Art, Department of Fine Arts, 
University Paris 1, Panthéon-Sorbonne, Paris, France
“Seeing the Unseen: Traps and Borders of The Image”

Dr. Barbara Formis is Senior Lecturer in Aesthetics and the Philosophy of Art in the Department 
of Fine Arts at University Paris 1 in Panthéon-Sorbonne, where she is also an elected member of 
the Council and of the Special Scientific Commission. She directs the second-year program in the 
Philosophy of Art and regularly co-supervises master’s theses. Barbara works in the 

interdisciplinary field between philosophy and performance. Mainly influenced by pragmatism, her research 
explores the possibilities of a philosophy of the body with a focus on live art (performance, dance, theatre, 
events) and its relationship to social phenomena and life-practices. Barbara’s current research explores the 
aesthetic experience of eating and cooking as performance artworks as well as crucial philosophical 
questions from Socrates onward.

Barbara is Director of the research team EsPAS at the Institute ACTE. She is on a research assignment at the 
French National Center for Research (CNRS), where she is working on a project called “Pragmatism, Art, 
and Feminism.” She is also the founder and co-director with Dr. Mélanie Perrier (University Lecturer and 
choreographer) of the Laboratoire du Geste (Gesture Laboratory), a research collective working in the area 
of performance art. She is also a founding member of Pragmata, a society of pragmatist studies.

Barbara has organized numerous symposia on pragmatism, performance studies, and aesthetics, receiving 
different grants from the Scientific Council of the Sorbonne University, the Doctoral Research Programme, 
and from the town hall of Paris. She has participated in many national and international collaborations at 
the University of California Berkeley (USA), Ecole Normale Supérieure (E.N.S. d’Ulm in Paris), University 
Paris 7 (Diderot), University of Picardie Jules Verne (Amiens), University of Franche-Comte (Besançon), 
and the H.E.A.D. (High School of Arts and Design in Geneva, Switzerland). Barbara also organized 
an exhibition called “Aesthetic Transactions” in May 2013 at the Michel Journiac Galery in Paris. The 
exhibition was inspired by the relationship between art and philosophy and was curated by Richard 
Shusterman, Director of the Body, Mind, and Culture Center at Florida Atlantic University, with whom she 
has collaborated on various projects over the years.

Barbara is also a member of the P.S.I. (Performance Studies International), the Performance Philosophy 
network, the French Society of Aesthetics, the French Society of Dance Research, and the American Society 
of Aesthetics.

She is regularly invited to direct or participate in jury panels for degrees in fine-arts schools in France and 
in Switzerland. She has also participated in committees at the behest of the Ministry of Culture. Trained as 
a professional dancer, she now regularly works as a dramaturge. She was also director of a seminar at the 
Collège International de Philosophie of Paris (International College of Philosophy) from 2006 to 2008 and a 
researcher in the Theory Department of the Jan Van Eyck Academie of Maastricht. In 2017, she was invited 
to be a Distinguished Visiting Fellow at SAM (School of Arts and Media) at the University of New South 
Wales in Sydney, Australia. This invitation allowed a series of conferences, one workshop, and collaborative 
research projects with an interdisciplinary orientation.
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Paul Mathew
Paul Mathew is a research scholar currently pursuing his doctoral degree at the Indian Institute 
of Technology in Kanpur, India. After completing his master’s degree in English Literature in his 
home state of Kerala, he moved to Kanpur in order to pursue his research interests. His PhD 
research draws out the impact of cinema, its institutions, and discourse in Malayalam literary 

fiction, locating it within the social history of cinema and literature in Kerala. Beyond the study of 
intermedial linkages between visual and literary arts, he is also interested in visual cultures of resistance, 
cultural studies, and their intersections with political economy.

Elena Milani
Elena Milani is a PhD student in Science Communication and a member of the Science 
Communication Unit at the University of the West of England; her research explores vaccine 
images used for advocacy that are shared on Twitter. Before starting her PhD studies, Elena 
completed her master’s degree in Science Communication in Italy in 2014, and she has had 

extensive work experience in both visual and digital communication. Elena worked as a web reputation 
analyst for an Italian Web Agency in 2015, and she organised and moderated live tweeting in several science 
outreach events and scientific conferences from 2012 to 2014.

Rachel Pool
Rachel Pool graduated from Northern Arizona University in May 2016 with a bachelor of science 
degree in Interior Design, a bachelor of arts degree in Art History, and minors in Museum 
Studies and Art and Cultural Management. Rachel currently works as an associate curator at 
Western Spirit in Arizona, Scottsdale’s Museum of the West, where she has had the opportunity 

to work on more than fifteen exhibitions. In August 2018, she plans on starting her master’s degree in the 
History of Architecture and Interior Design. Rachel plans to continue researching foreign influences seen on 
American architecture, interior design, and the decorative arts throughout the nineteenth and twentieth 
centuries, with specific focuses on arts and crafts, Art Nouveau, and Art Deco.

Graziana Presicce
Graziana Presicce is currently working through her PhD studies in Music Performance (Piano) at 
the University of Hull as part of the university’s scholarship programme. Her doctoral research 
investigates listeners’ responses to classical piano music, with a focus on engagement levels and 
visual imagery. Graziana graduated in 2012 with a first-class bachelor of arts degree in Music 

from the University of Hull, where she was awarded the Sir Thomas Beecham Music Scholarship and Special 
Prize in Music. There she also completed a master’s degree with Distinction. As a classical pianist, Graziana 
actively engages in recitals both as a soloist and as an accompanist. Recent engagements include a recorded 
premiere of works by Hull-born composer Ethel Leginska, performed with baritone Lee Tsang as part of the 
Hull City of Culture in March 2017.



The Image Emerging Scholars

Shaunak Samvatsar
A researcher, cartoonist, storyteller, and film designer, Shaunak has donned several creative hats 
in his passion for original Indian storytelling. He has been a producer and a creative director of 
comic strips and animation films. Shaunak is an evangelist for all things related to comics and 
animation. He publishes his political cartoons online at http://breadcrumbstoons.tumblr.com/. 

Shaunak is an alumnus of the prestigious Industrial Design Centre at IIT in Bombay. He is currently looking 
for new opportunities to study and participate in visual storytelling as practice and research.

Sara Sylvester
Sara Sylvester has been a Media and Film educator for more than twenty years. She currently 
works as a freelance educator, researcher, and artist. She completed her PhD and passed her viva 
earlier this year; the focus of her research explores the growing interest in fictive art in relation 
to digital technology, social media, and feminist practice. The creative element of her PhD puts 

into practice the constructive process of developing a fictive persona, Seren Sanclêr, as a transmediated self 
while also demonstrating the potential of digital media as a new art form to explore rather than simply a 
self-branding tool.

Lauren Walden
Lauren Walden is a fully-funded PhD student at Coventry University in the UK. She is supervised 
by Professor Juliet Simpson in the research strand Art, Transnationalism, and Cultural Memory. 
Her research elaborates a re-appraisal of surrealism’s cultural memory as cosmopolitan and, in 
particular, the photographic output of the movement. Her first degree was in Modern and 

Medieval Languages (French and Spanish) at the University of Cambridge. She also holds a master of arts 
degree in Museum Studies from the University of Newcastle. Additionally, she has studied Chinese for two 
years, attaining the HSK 5 qualification (Advanced). She hopes to achieve proficiency level (HSK 6) by the 
end of her PhD and pursue postdoctoral research in relation to cultural transactions between the China and 
the West.



TUESDAY, 31 OCTOBER

8:00-9:00 CONFERENCE REGISTRATION DESK OPEN

9:00-9:30

CONFERENCE OPENING—BILL COPE, PROFESSOR, DEPARTMENT OF EDUCATION
POLICY, ORGANIZATION, AND LEADERSHIP, COLLEGE OF EDUCATION, UNIVERSITY
OF ILLINOIS AT URBANA-CHAMPAIGN / DIRECTOR, COMMON GROUND RESEARCH
NETWORKS

9:30-10:05
PLENARY SESSION—ANGELA MELITOPOULOS, ARTIST & RESEARCHER, EUROPEAN
INSTITUTE FOR PROGRESSIVE CULTURAL POLICIES, VIENNA, AUSTRIA / PROFESSOR,
MEDIA SCHOOL OF THE ROYAL ART ACADEMY, COPENHAGEN, DENMARK
"One to Another: Cartographic Film Narratives"

10:05-10:35 GARDEN CONVERSATION & COFFEE BREAK

10:35-11:20 TALKING CIRCLES
Plenary Room - 2017 Special Focus: Imaging Ourselves
Room 2 - The Form of the Image
Room 3 - Image Work
Room 4 - The Image in Society
Room 6 - Spanish Language Talking Circle

11:20-12:35 PARALLEL SESSIONS

Plenary
Room

Point of View
The Image of the Terrified Horror Film Audience and the Theatricality of
Spectatorship
Prof. Andre Loiselle, School for Studies in Art and Culture (Film Studies), Carleton University, Ottawa,
Canada
Overview: Images of petrified spectators in Paranormal Activity's trailer expose the essence of horror
spectatorship: the audience’s performance of fear is an integral part of the experience of watching scary
movies.
Theme: The Form of the Image

Stillness and the Moving Image in David Lean's "Summertime," 1955
Dr. Alison L. McKee, Department of Television-Radio-Film-Theatre, San Jose State University, San Jose,
USA
Overview: I explore David Lean’s Summertime (1955), the film’s explicit allusions to cinematic image-
making, and the potential of new viewing technologies to alter the nature of those images for present-day
viewers.
Theme: The Form of the Image

Image Memorability: Explanatory Factors Related to Fluency of Image Processing
and Distinctiveness
Lore Goetschalckx, Department of Brain & Cognition, Leuven, Belgium
Prof. Johan Wagemans, Department of Brain & Cognition, University of Leuven, Leuven, Belgium
Overview: Why are some images intrinsically more memorable than others? Here we test two ideas, one
related to the fluency of image processing and one related to the image distinctiveness.
Theme: The Form of the Image

TUESDAY, 31 OCTOBER



11:20-12:35 PARALLEL SESSIONS

Room 2 Selling the Image
Netflix and the Internet TV
Helena Z. Prates, Technologies and New Languages, Universidade Presbiteriana Mackenzie, São Paulo,
Brazil
Overview: The present work intends to analyze if the current larger streaming service is creating a proper
language for the new media that Netflix claims to be establishing: the Internet TV.
Theme: Image Work

Twitter Communities’ Visual Representation of Vaccines
Elena Milani, Department of Applied Science, University of the West of England, Bristol, UK
Overview: This research investigates and compares the most popular pictures shared within anti- and
pro-vaccine Twitter networks, by analysing image claims, figurative elements, and intertextuality.
Theme: Image Work

Resonance in Japanese Advertising: The Union of Text and Image
Prof. Patricia Wetzel, Department of World Languages and Literatures, Portland State University,
Portland, USA
Overview: “Resonance” is a feature of wordplay in Japanese advertising. Integral to interpretation of the
advertisement, resonance refers to wordplay in combination with an image to create ambiguity and
incongruity.
Theme: Image Work

Room 3 Image Histories
Images of Commercial Streets in Montreal and Paris, 1853-1936
Dr. Kathleen Lord, History Department, Mount Allison University, Sackville, Canada
Overview: This paper treats photographs of commercial streets in Montreal and Paris from 1853 to 1936
as images of society providing information subject to interpretation in an historical context.
Theme: The Image in Society

Italian Image-sellers, Plaster of Paris and Working-class Mantelpieces
Ralph Mills, Manchester Institute for Research and Innovation in Art and Design, Manchester
Metropolitan University, Manchester, UK
Overview: Throughout the nineteenth-century industrialising world, working people bought decorative
figures, "images," to display in their homes. These objects can tell us much about working-class material
culture.
Theme: The Image in Society

Historic Coverings: Interrogating the Visual Culture of Whiteness in the United
States
Diane Kuthy, Towson University, University of Maryland, Baltimore, USA
Overview: A series of quilts and arts-based curricula and discussion investigating the role of popular
visual culture in the construction and consolidation of whiteness throughout the history of the United
States.
Theme: The Image in Society
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11:20-12:35 PARALLEL SESSIONS

Room 4 Subjectivity and the Self
Images of Turkish Masculinity in New Media: An Inquiry into the Connection of
New Media Images and Patriarchal Culture
Ege Öztokat, Sociology of Communication Master's Program Department of Journalism Faculty of
Communication, Istanbul University, Istanbul, Turkey
Overview: The article explores images of masculinity in Turkey as conveyed by social media users while
reflecting on the connection between society, culture and image originating in new media.
Theme: Image Work

The Portrait of a Taiwanese Female Artist: Discovering One’s Subjectivity through
a Documentary Film Making
Yihuei Chen, Institute of Applied Arts, National Chiao Tung University, Hsinchu, Taiwan
Overview: This paper describes how a Taiwanese female artist discovers her subjectivity. Combining
image creation and sound composition, the flowing state of the artist has been represented in a
documentary film.
Theme: Image Work

Framing Ourselves: Photographic Affordances in the Contemporary
Ann Pegelow Kaplan, Department of Cultural, Gender, and Global Studies, Appalachian State
University, Boone, USA
Overview: Photography is ubiquitous in the contemporary, from selfies and memes to Google Earth and
the security state. Tracing photographic affordances offers critical means of imaging ourselves and
considering our priorities.
Theme: The Image in Society

Room 5 Multimodality
How Images Survive (in) Theatre: On the Lives Images in Rabih Mroué’s The
Pixelated Revolution
Dr. Jeroen Coppens, Studies in Performing Arts & Media (S:PAM), Ghent University, Ghent, Belgium
Overview: The paper looks at Rabih Mroué's lecture-performances, scrutinising the role images play in
contemporary visual culture and in theatre. Are images alive? And if so, what lives do they lead?
Theme: The Form of the Image

Reading Japanese Images Musically
Dr. Alexander Binns, Music School of Arts, University of Hull, Hull, UK
Overview: Japanese woodblock prints (ukiyo-e) present stylised images of life in Edo. Music is a key
narrative trope in the images' imagined spaces. This paper will examine their use of music.
Theme: The Form of the Image

The Image between Iconoclasm and Iconophilia: From Plato to Cinema
Chiara Quaranta, Film Studies, The University of Edinburgh, Edinburgh, UK
Overview: The inner ambiguity of the image in Western thought has led, among other attitudes, to
iconoclasm and iconophilia. This dichotomy can be traced from Plato’s philosophy up to cinema.
Theme: The Form of the Image

Room 6 Session in Spanish: Cultura y la imagen
12:35-13:25 LUNCH
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13:25-15:05 PARALLEL SESSIONS

Plenary
Room

Masculinity and Representation
For Dignity and Honor: A Photographic Meditation on African American
Masculinity and the Great World War
Dr. Pellom McDaniels III, The Stuart A. Rose Manuscript, Archives, and Rare Book Library, Emory
University, Decatur, USA
Overview: Photo postcards of African American men serving as citizen-soldiers during the First World
War provide a window into the world of work, sacrifice, and the promises of democracy.
Theme: Image Work

Masculinity of Heroine on Films: Women Representation as Indonesian Patriotic
Images
Lala Santyaputri, Visual Communication Design, University of Pelita Harapan, Tangerang, Indonesia
Overview: This article will be focus on representation of heroine in Indonesia historical movie about
those representations appeared as patriotic image, served as women the times in which they were
concluded.
Theme: The Form of the Image

Mirroring Men in Society: Dynamics of Images of the "Self" and ''Other''
Uma Rani A. Rethina Velu, Faculty of Languages and Linguistics, University of Malaya, Kuala Lumpur,
Malaysia
Dr. Surinderpal Kaur, Faculty of Languages and Linguistics, University of Malaya, Kuala Lumpur,
Malaysia
Overview: Using Kress & van Leeuwen’s (2007;2008) visual grammar, this study explores the
representation of masculinity among social actors visually and socially, and the effect of images to form
"other."
Theme: The Image in Society

Room 2 The Lived Experience
Liminality and the Optical Unconscious: A Closer Look at the Selfie
Dr. Karen Armstrong, Faculty of Education, York University, Toronto, Canada
Overview: As the ubiquity of the image begins to eclipse the centrality of words, this paper considers
emerging implications of liminality and the optical unconscious through an examination of the selfie.
Theme: The Form of the Image

Escalators and Travellators: Imagining the Self in an a Priori Field of Movement
and Gesture
Dr. Ronald Joseph Left, Faculty of Design and Creative Technologies, AUT University, Auckland, New
Zealand
Overview: This paper presents an idea of the self as a porous being through an overlay of creative and
philosophical ideas.
Theme: The Form of the Image

Your Timeline Starts Here: Unintentional Posterity and the Live Transience of
Smartphone Photographs
Tara McLennan, Faculty of Arts and Social Sciences, University of Technology Sydney, Newtown,
Australia
Overview: This is an autoethnography exploring how networked photography sustains the present
through live display, yet continually secretes the past as data.
Theme: Image Work

Losing One's Self(ie): Facial Obliteration in Contemporary Art
Dr. Andrew Marvick, Department of Art and Design, Southern Utah University, Cedar City, USA
Overview: Traces the history and recent resurgence of the "un-selfie," a portrait denying the viewer
identifying visual information. A profusion of such anti-portraits enjoy current favor in the global art
scene.
Theme: The Form of the Image
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13:25-15:05 PARALLEL SESSIONS

Room 3 Challenging Archetypes
Rebel Grrrls as Spectacle: Sexuality, Empowerment and Embodiment of the Digi
Artist
Sara Sylvester, School of Journalism, Media and Cultural Studies, Cardiff University, Cardiff, UK
Overview: An exploration of identity through contemporary Digi artists’ performative use of technology
demonstrates that social media is a powerful artistic medium operating as projections of feminist
theoretical concerns.
Theme: 2017 Special Focus - Imagining Ourselves

Images of Violent Masculinity in the Black Sea Region: Turkish Ottomania,
Russia’s Putinmania and Romania’s Empty Throne Syndrome
Dr. Cristina Ivan, Security Studies Department, National Institute for Intelligence Studies, Bucharest,
Romania
Overview: The paper interrogates representations of political violent masculinity in the public/cultural
discourse of the Black Sea Region. Special focus: the construction of Ottomania, Putinmania, and the
empty throne syndrome.
Theme: 2017 Special Focus - Imagining Ourselves

Room 4 Colloquium
Contemporary Perspectives on the Ethics of the Face
Dr. Lucy Bolton, Department of Film Studies, School of Languages Linguistics and Film, Queen Mary,
University of London, London, UK
Prof. Janet Harbord, School of Languages Linguistics and Film, Queen Mary University of London,
London, UK
Dr. Steven Eastwood, School of Languages Linguistics and Film, QMUL, London, UK
Dr. Libby Saxton, School of Languages Linguistics and Film, QMUL, London, UK
Dr. Anat Pick, School of Languages Linguistics and Film, QMUL, London, UK
Overview: This colloquium will present five views of the image of the face from contemporary ethical
perspectives, including the dying face, face as icon, and the animal face.
Theme: The Form of the Image
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13:25-15:05 PARALLEL SESSIONS

Room 5 Transfigurations
Filming Science: From Moving Images to Visualization
Prof. Cicero Inacio da Silva, Open University of Brazil / Telehealth Program, Federal University of São
Paulo, São Paulo, Brazil
Dr. Izabel Patricia Meister, Open University of Brazil, The Federal University of São Paulo, São Paulo,
Brazil
Claudia Galindo Novoa, Department of Health Informatics, Federal University of São Paulo (Unifesp),
São Paulo, Brazil
Jane de Almeida, Graduate Studies in Education, Art and History of Culture, Mackenzie University, Sao
Paulo, Brazil
Overview: This article analyses scientific films with focus on health issues, such as surgery techniques,
epidemiology and in explaining diseases for the public.
Theme: The Form of the Image

The Representation of Country Image: A Study on Saudi Arabia’s Image in
Hologram for the King Movie
Asst. Prof. Elif Esiyok, Public Relations and Advertising Department, Atilim University, Ankara, Turkey
Asst. Prof. Duygu Dersan Orhan, Department of International Relations, Atilim University, Ankara,
Turkey
Overview: The aim of this study, is to analyse the representation of Saudi Arabia in the Hollywood movie
“Hologram for the King” using the method of content analysis.
Theme: The Image in Society

Night Mode: Photographic Visualization of the Late-Night Culture at Austrian
Universities
Nadja Maria Köffler, School of Education University of Innsbruck, Department of Languages and
Literature; Department of Teacher Education and School Research, Innsbruck, Austria
Thomas Sojer, Faculty of Catholic Theology, University of Innsbruck, Innsbruck, Austria
Overview: The following paper tries to explore various forms of photographic visualization concerning
students' experienced alienation of late-night culture at Austrian universities as well as its visual
representation and manifestation.
Theme: Image Work

Weeping Bamboo: Exploring Sonic Images inside the Headspace
Dr. Andreas Kratky, School of Cinematic Arts, Interactive Media Division, Media Arts and Practice
Division, University of Southern California, Los Angeles, USA
Juri Hwang, School of Cinematic Arts, University of Southern California, Los Angeles, USA
Overview: Weeping Bamboo explores the formation of a virtual space occupying the inner headspace of
the listener solely through sound and sonic images. The project uses multi-channel bone conduction
technology.
Theme: The Form of the Image

Room 6 Session in Spanish: Conociendo la sociedad a través de la imagen
15:05-15:20 COFFEE BREAK
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15:20-16:35 PARALLEL SESSIONS

Plenary
Room

The Written Word
Translating Sound into Image: A Comparison between the American Comic and
Japanese Manga Onomatopoeia
Priscila Gava, Post Graduation Program in Japanese Language, Literature and Culture., Universidade
de Sao Paulo (USP), Sao Paulo, Brazil
Overview: This paper intends to compare the onomatopoeia used in American comics and in the
Japanese manga, focusing in the manner the two languages try to reproduce sounds visually.
Theme: The Form of the Image

The Rhetoric of Images in W. G. Sebald's Narratives
Gianmarco Bocchi, University of Guelph, Guelph, Canada
Overview: W. G. Sebald's use of rhetoric in both the verbal and the visual apparatus of his narratives and
its implications for the reading process.
Theme: The Form of the Image

Tarantino - Visual Language, Western: Django Unchained: Django Unchained
Prof. H. Hale Künüçen, Department of Radio, Television and Cinema Communication Faculty, Baskent
University, Ankara, Turkey
Overview: Different visual language used in Tarantino’s Django Unchained will be examined in this study
by manifesting the visual language used in the western movies and through the cinematographic analysis
method.
Theme: The Form of the Image

Room 2 Representing Urban Spaces
Branding the Urban Waterfront: The City's Image and Urbanity
Prof. Dr. Beate Niemann, Faculty of Design, Wismar University of Applied Sciences, Wismar, Germany
Fabian Pramel, Niemann+Steege, Niemann+Steege, Düsseldorf, Germany
Overview: Cities have to position themselves within international competition. In the course of this, the
branding is becoming increasingly important. The image and the urbanity form a concise polarity.
Theme: The Image in Society

The Volto Santo of Lucca and its Clones: Architectural Setting of the Miraculous
Crucifixes in Northern France
Dr. Claire LaBrecque, Department of History, Art History Programme, University of Winnipeg,
Winnipeg, Canada
Overview: The discovery of wooden crucifixes associated to the Volto Santo of Lucca on the coasts of
Northern France (12th century) had an impact on church architectural settings.
Theme: The Image in Society

Rethinking the Museological Photographic Concept under the Contemporary
Perspective of Digital Media
Dr. Ingrid Hotte Ambrogi, Mackenzie Presbyterian University, São Paulo, Brazil
Mateus Henrique Rodrigues Teixeira, Mackenzie Presbyterian University, Mogi das Cruzes, Brazil
Francisco das Chagas Gomes do Nascimento, Mackenzie Presbyterian University, São Paulo, Brazil
Overview: This paper aims to rethink the museological photographic concept known as Museu de Rua
(English: Street Museum) under the contemporary perspective of digital media.
Theme: The Form of the Image
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15:20-16:35 PARALLEL SESSIONS

Room 3 Image Ideations
Imagining World Expo: Towards an Embodied-Documentary of Architecture
Dr Undi Gunawan, School of Design, Architecture Department, Universitas Pelita Harapan, Tangerang,
Indonesia
Overview: This paper would argue that World Exhibitions are places of image-making pilgrimage and the
gesture of photographing one is the act of consuming it through embodied-documentary impulse.
Theme: The Image in Society

The Misconceived Image in Society of American Art Deco Architecture and Design
Rachel Pool, Curatorial, Western Spirit: Scottsdale's Museum of the West, Scottsdale, USA
Overview: The Exposition des Arts Décoratifs in Paris, the newly discovered tombs in Egypt, European
Cubist artwork and pre-Columbian and Caribbean cultures all had an impact on American Art Deco style.
Theme: The Image in Society

Room 4 The Imagined Self
A Core Part of British Identity: Imagining Self, Nation and History Through the
Wartime Propaganda Posters of the Ministry of Information
Katherine Howells, Department of Digital Humanities, King's College London, London, UK
Overview: Combining semiotic analysis with survey and interview research, this paper assesses the
impact of Second World War propaganda posters on the construction of personal, familial and national
identities in Britain.
Theme: 2017 Special Focus - Imagining Ourselves

Lacan and the Postcolonial Gaze: Disrupting Single-Point Perspective
Christine Dixie, Fine Art, Rhodes University, Grahamstown, South Africa
Overview: A reflection on how Lacan’s theory of subjectivity manifests in To Be King, a multi-media
installation that attempts to disrupt the logic of single-point perspective from a postcolonial viewpoint.
Theme: 2017 Special Focus - Imagining Ourselves

Room 5 Late Additions
Reading the Images
Dr. Kakali Ghoshal, Department of Philosophy, Budge Budge College, Kolkata, India
Overview: Images as depicted through myths are the representations of sublime human imagination
taken to its highest culminating point of traditional wisdom in new reading.
Theme: Image Work

Metamorphosis of the Self: Imaging the Image
Sarala Kapoor, Indian Psychoanalytic Society, Kolkata, India, International Psychoanalytical
Association, Kolkata, India
Overview: Image is one’s relationship with self and how one reflects on the world around.One keeps on
chasing one’s image as perfect ideal self – a kind of myth.
Theme: Image Work

Beyond Images: Cognitive and Aesthetic Purview
Dr. Madhu Kapoor, Department of Philosophy, Vivekananda College, Kolkata, India
Overview: The paper proposes to establish that images surpass their normal function in our cognitive and
aesthetic purview and stand out with unique identity.
Theme: The Form of the Image

Room 6 Session in Spanish: Iconología y texto
16:35-16:45 BREAK
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16:45-18:00 PARALLEL SESSIONS

Plenary
Room

Psychology of the Image
The Use of Expressive Images in Psychoanalytic Therapy
Prof. Robert Irwin Wolf, Graduate Art Therapy, The College of New Rochelle, New York City, USA
Overview: This paper will describe how visual images can be used within the framework of psychoanalytic
psychotherapy to effectively explore and process unconscious material.
Theme: Image Work

Phantom Limb: Art, Pain and Wellbeing
Dr. Panayiota Vassilopoulou, Department of Philosophy, University of Liverpool, Liverpool, UK
Overview: What is the contribution of art to dealing with pain and to wellbeing? The paper offers a critical
response by focusing on the recent Phantom Limb exhibition (VG&M, Liverpool, 2016).
Theme: The Image in Society

Listening with the Mind's Eye: Visual Imagery in Music Listening
Graziana Presicce, Music Performance Music Research, University of Hull, Hull, UK
Overview: This empirical study investigated the role of visual imagery in music listening. Continuous data
revealed where in the music responses took place, whilst interviews provided insight on the responses'
content.
Theme: 2017 Special Focus - Imagining Ourselves

Room 2 Image Grammers
Reading Art Informal as Narrative: The Case of Antoni Tàpies’ Matter Informalist
Paintings
Prof. Mei-Hsin Chen, School of Management Assistants School of Humanities and Social Sciences,
University of Navarra, Pamplona, Spain
Overview: Antoni Tàpies considered his matter paintings as narratives, composing and plotting through
the imitation of actions.
Theme: The Form of the Image

The Grammar of Images
Mr Jim Hamlyn, The Robert Gordon University, Aberdeen, UK
Overview: A careful analysis of the grammar of images can reveal important insights about our
conceptual categories and the ways in which different representations function and are distinguished from
one another.
Theme: The Form of the Image

The Social Biography of a Photograph: Material Form Matters
Dr. Gail Baylis, School of Media, University of Ulster, Coleraine, UK
Overview: Shifting the historical approach from the visual to the material opens up the opportunity for a
broader analysis of how the photograph operates in memory cultures.
Theme: The Form of the Image
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16:45-18:00 PARALLEL SESSIONS

Room 3 Embedded Meanings
Between Authority and Resistance: Miniseries as Dynamic Memory Mediums
Amy Hill Cosimini, Spanish and Portuguese Department, University of Minnesota, Minneapolis, USA
Overview: This paper offers a detailed investigation of how exemplary Argentine and Brazilian television
miniseries visually perform memory work and operate as cultural transitional justice mechanisms.
Theme: The Image in Society

Invisible Images
Dr. Kenneth Feinstein, Centre for Research-Creationin Digital Media School of Art, Sunway University,
Kuala Lumpur, Malaysia
Overview: This paper looks at the nature of amateur photography as an ethical act. It contends that the
act of the photography is an ethical act of being-with the other.
Theme: Image Work

Art as Images in the Meaning of Being
Dr. Hanim Romaioor, Department of Graphic Communication Design, Universiti Sains Malaysia,
Gelugor, Malaysia
Safia Najwa Suhaimi, Department of Graphic Communication, Universiti Sains Malaysia, Gelugor,
Malaysia
Overview: We discuss art as images created by various artists for a specific-themed exhibition that
employs Heidegger’s philosophy on aesthetics from his essay entitled, "The Origin of the Work of Art."
Theme: The Image in Society

Room 4 Image Impacts
The Imaginary I
Alan Dunning, University of Calgary, Victoria, Canada
Overview: This paper focuses on a series of mixed reality works exploring the construction of a changing
self as seen as reflections in a mirror.
Theme: 2017 Special Focus - Imagining Ourselves

Violence and the Fascination with Form
Prof. Eugenie Brinkema, Literature, Comparative Media Studies, Massachusetts Institute of Technology,
Cambridge, USA
Overview: Pascal Laugier’s 2008 film "Martyrs" explores cruelty as coextensive with a fascination with
representational possibilities—photographs capturing ecstatic pain—positing a model of impersonal
violence as an over-investment in form.
Theme: The Form of the Image

Visual Literacy and Democratic Citizenship: Implications for Education and
Society
Dr. Terry Haydn, School of Education and Lifelong Learning, University of East Anglia, Norwich, UK
Overview: The paper argues for the need of modern school systems to promote the visual literacy of
young people to make them more discerning and empowered democratic citizens.
Theme: The Image in Society

Room 5 Branding
In Search of a Brand for a Higher Education Institution through Its Architecture:
The Case of the Polytechnic University of the Philippines
Jocelyn Rivera-Lutap, College of Architecture and Fine Arts Department of Architecture and Interior
Design, Polytechnic University of the Philippines, Manila, Philippines
Overview: Architecture has been an important tool in creating a branding image for a university. PUP
seeks to create its brand through its architecture.
Theme: The Image in Society

The Artification of Fashion: Takashi Murakami and Louis Vuitton
Dr. Beste Gokce Parsehyan, Arts and Design Faculty Art Management Department, Istanbul Kultur
University, Istanbul, Turkey
Overview: In this study, Louis Vuitton and Takashi Murakami collaboration will be discussed. This study
aims to analyze the importance of images for the artist and brand.
Theme: Image Work
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16:45-18:00 PARALLEL SESSIONS

Room 6 Session in Spanish: Adiciones tardías
18:00-19:00 WELCOME RECEPTION & POP-UP EXHIBITION
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WEDNESDAY, 01 NOVEMBER

8:15-9:00 CONFERENCE REGISTRATION DESK OPEN

9:00-9:15

DAILY UPDATE—BILL COPE, PROFESSOR, DEPARTMENT OF EDUCATION POLICY,
ORGANIZATION, AND LEADERSHIP, COLLEGE OF EDUCATION, UNIVERSITY OF
ILLINOIS AT URBANA-CHAMPAIGN / DIRECTOR, COMMON GROUND RESEARCH
NETWORKS

9:15-9:50
PLENARY SESSION—BARBARA FORMIS, SENIOR LECTURER, AESTHETICS AND
PHILOSOPHY OF ART, DEPARTMENT OF FINE ARTS, UNIVERSITY PARIS 1,
PANTHÉON-SORBONNE, PARIS, FRANCE
"Seeing the Unseen: Traps and Borders of The Image"

9:50-10:20 GARDEN CONVERSATION & COFFEE BREAK

10:20-12:00 PARALLEL SESSIONS

Plenary
Room

Creative Literacy
Imagining Ourselves Learning
Charissa Jefferson, Research, Instruction and Outreach Services, California State University,
Northridge, USA
Overview: In a research strategies course, this practice-based presentation demonstrates the students
own representations of their learning process while sharing their strategies with their peers in a
culminating multimedia presentation.
Theme: 2017 Special Focus - Imagining Ourselves

Visual Notation: An Image Making Approach for Communication in Illustration
Education
Joanne Mignone, School of Art, Architecture and Design, University of South Australia, Adelaide,
Australia
David Blaiklock, School of Art, Architecture and Design, University of South Australia, Adelaide,
Australia
Overview: This paper describes a rationale and approach which aims to enhance image making skills and
critical thinking in Illustration education through visual notation.
Theme: The Image in Society

Man in the Green Blanket: Fatal Images
Prof. Gavin Younge, Michaelis School of Fine Art, University of Cape Town, South Africa
Overview: I discuss the hash-tag revolution at South African universities over a perceived eurocentric
curriculum, student housing and tuition fees. This paper blames the toxicity of one colonial image—Cecil
Rhodes' statue.
Theme: The Image in Society

Transformative Learning through Creative Literacy
Dr. Siu Challons-Lipton, Department of Art, Design and Music, Queens University of Charlotte,
Charlotte, USA
Overview: Transformative learning occurs through the arts by building creative literacy. It involves
critical skills for a 21st century education.
Theme: The Image in Society

WEDNESDAY, 01 NOVEMBER
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Room 1 Gender Impacts
Heaviness, Hardship, Heft: Gender-based Burdens in Images
Rosemary Meza-DesPlas, Farmington, USA
Overview: This paper is an analysis of gender-based burdens reflected in images. It considers their
influence or lack thereof on patriarchal institutions and contemporary culture.
Theme: The Image in Society

Images Frame the Way We See Transgender People
Dr. Nancy Stein, Anthropology, Florida Atlantic University, Delray Beach, USA
Overview: Violence and acts of discrimination directed against people who are transgender, comes with a
surge in popular media representations. Images provide data demonstrating one way to see transgender
people.
Theme: The Image in Society

Myra Hindley as an Icon of Evil: The Power of the Image
Dr. Martin King, Faculty of HPSC, MMU, Manchester, UK
Overview: The paper will explicitly examine the role of the media in constructing "a monster" in the
context of the sociological literature on evil with reference to Moors Murderer Myra Hindley.
Theme: The Image in Society

Images and Historiography as Paradox of Marking and Sustaining the Voice of the
Subaltern
Dr. Johan Awang Othman, Department of Music, Universiti Sains Malaysia, Georgetown, Malaysia
Overview: This study presents a reading of images and texts by way of affirmative sabotage to trace a
performative and paradoxical project of a simultaneous silencing and voicing of the female.
Theme: The Form of the Image

Room 2 Changing Narratives
Shifting Context: Image as a Gateway to an Equitable Society
Karen Gutowsky-Zimmerman, Division of Arts and Humanities, Seattle Pacific University, Seattle, USA
Overview: Learning to read images through the lens of racial diversity and inclusion, re-imagines
ourselves with knowledge in histories and cultural understanding from marginalized communities.
Theme: 2017 Special Focus - Imagining Ourselves

De-colonizing the Indigenous Image in Canada: An Examination of the
Photographs of D.C. Scott Taken during the Treaty #9 Negotiations in 1905-06
Prof. Jean L. Manore, Department of History, Division of Humanities, Bishop's University, Cookshire-
Eaton, Canada
Overview: Photographs taken of the Indigenous Peoples of northern Ontario by D.C. Scott, in 1905-06,
demonstrate the perpetuation of ideas of the “primitive Indian” but challenge those of the “vanishing
Indian.”
Theme: The Form of the Image

The Double Consciousness of a Photograph: Reuniting the Lost Civil Rights History
with the African-American Elevators of Hartford, Connecticut
Kenneth DiMaggio, Humanities, Capital Community College, West Hartford, USA
Overview: A local photograph of male and female African-American elevators also conveys a repository of
what W.E.B Dubois calls a "double consciousness," thereby unveiling a lost chapter of civil rights history.
Theme: The Image in Society

From the Shadows to Social Media: Exploring the Imagery and Representations of
Undocumented DACA Students in the United States
Prof. Kristina Ruiz-Mesa, Communication Studies, College of Arts and Letters, California State
University, Los Angeles, Los Angeles, USA
Prof. Cynthia Wang, Communication Studies, College of Arts & Letters, California State University, Los
Angeles, Los Angeles, USA
Overview: This research explores how undocumented students under the Deferred Action for Childhood
Arrivals (DACA) U.S. immigration policy utilize social media for coalition building through alternative
representations and images of immigrants.
Theme: The Image in Society
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Room 3 Image Impacts from India
The Process of Expression of Time in Context of Indian Comics and Graphic Novels
Shaunak Samvatsar, Communication Design - Animation Film Design, Symbiosis Institute of Design,
Pune, India
Overview: The paper presents a study in the evolution of depiction of time in Indian comics from the
early days to current time.
Theme: The Form of the Image

Images and Imaginations: Understanding Indian Iconography Traditions
Dr. Vagishwari Saligame Parvathaiah, Department of International Studies and History, Christ
University, Bengaluru, India
Overview: Ancient Indian sculptural traditions elicited a changed response from the viewer due to
colonialism. From being an accepted representation of beliefs, its rejection led to arrival of new forms.
Theme: The Image in Society

Image Politics, Women and Indian Cinema
A. Bali, Department of Media Studies, Christ Univeristy, Bengaluru, India
Overview: Women in Bollywood films have witnessed creative contradictions, with a binary image of
sustainers or crass entertainers. Here Imagination, idealism, and ideology of image maker will be
contested.
Theme: Image Work

The Image-Regime of Cinema in Postmodern Fiction: A Study of Maythil
Radhakrishnan
Paul Mathew, Department of Humanities and Social Sciences, Indian Institute of Technology Kanpur,
Kanpur, India
Overview: The image-regime of cinema plays a vital role in engendering Maythil's postmodern visual
narrative, altering traditional literary modes of articulation of thought, space, time and emotions.
Theme: The Image in Society

Room 4 Reality and Abstraction
The Video Camera as Abstract Machine
Dr. Andrea Thoma, School of Design, University of Leeds, Leeds, UK
Overview: This paper will explore how video art can benefit from incorporating zones of indeterminacy of
real life scenes encountered through documentary processes that are not premeditated.
Theme: The Form of the Image

The Splendor of the Insignificant: Hitchcock, Rancière, and Deleuze
Dr. Amresh Sinha, Film, Video, and Broadcasting, The School of Visual Arts & New York University,
Brooklyn, USA
Will Daly, Student Advisor, The School of Visual Arts, Brooklyn, USA
Overview: We will present a paper with the help of digital projection exhibiting a series of images from a
variety of Hitchcock's films.
Theme: The Form of the Image

The Virtual Photographic Space: Intra-activity and the Entangled Subject
Paul Proctor, Media, Manchester Metropolitan University, Manchester, UK
Overview: My practice elaborates on a new materialist approach to working in an algorithmically
determined 3D photographic virtual space that explores the capacity for the human and non-human to
perform intra-actively.
Theme: The Form of the Image

The Unnameable and Unrepresentable Origin of the Image in Trauma
Sonya Robinson, Media, Sheffield Hallam University, Sheffield, UK
Overview: My photographic practice constitutes the desire to approach an understanding of the traumatic
event, to represent through the intervention of photography, the memory of trauma without an image.
Theme: The Form of the Image
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Room 5 Imagining Ourselves
Eyes Hand-held: Gesture, Machine and Image
Prof. Sanil Viswanathan Nair, Department of Humanities and Social Sciences, Indian Institute of
Technology, Delhi, New Delhi, India
Overview: Photography is a gestural entwinement between the eye, hand and machine. Seeing is explored
at three strata of gestures - pointing, grasping and groping, thereby bridging the analog digital divide.
Theme: 2017 Special Focus - Imagining Ourselves

The Image as Paradigm: Between Power and Authority
Robyn Adler, University of Melbourne, Melbourne, Australia
Overview: The image asks for something to be taken up by the spectator and thus involves a reciprocal
exchange of authority via a singular act that puts sovereign power into question.
Theme: 2017 Special Focus - Imagining Ourselves

Mars Projections
Jane de Almeida, Graduate Studies in Education, Art and History of Culture, Mackenzie University, Sao
Paulo, Brazil
Overview: The paper aims to reflect on the planet Mars as a mirror of human fears and wishes by
comparing images from the last century with recent images.
Theme: 2017 Special Focus - Imagining Ourselves

Knowing What Not to Know: On How Images Talk
Dr. Gielis Sofie, PXL-MAD School of Arts, UHasselt, Hasselt, Belgium
Dr. Lambeens Tom, PXL-MAD School of Arts, UHasselt, Hasselt, Belgium
Overview: The focus of this paper is to read images, stripped from all word- and worldly knowledge such
as the author’s intent, as metaphorical fields of meaning that can be interpreted.
Theme: 2017 Special Focus - Imagining Ourselves

Room 6 Session in Spanish: Las imágenes del cine
12:00-12:50 LUNCH

12:50-13:35 PARALLEL SESSIONS

Room 1 Posters
To Silence the Images: The "Charlie Hedbo" Terrorists Attack
Dr. Elisabeth Magne, University Bordeaux Montaigne, Bordeaux, France
Overview: On January 7th 2015, a terrorist attack silenced a group of journalists of "Charlie Hebdo,"
french satiric newspaper.
Theme: The Image in Society

Imagining Minangkabau Ethnic Self in Virtual Worlds
Dr. Elda Franzia, Visual Communication Design Program Faculty of Art and Design, Trisakti University,
Jakarta, Indonesia
Overview: The principles hold by Minangkabau ethnic people, one of ethnic community in Indonesia,
visualized in their account’s profile picture as they imagining their ethnic self in virtual world.
Theme: 2017 Special Focus - Imagining Ourselves

The Image of Power: Designing Power
Mieke Gerritzen, The Image Society, Amsterdam, Netherlands
Overview: We present the preliminary research result of our study into the relationship between image
and power in politics, that will eventually lead to a large scale international traveling exhibition.
Theme: The Image in Society

Inside Images: Human-Computer Interaction in Digital Image-Making
Dr. Adam Dean, Department of Communications, Susquehanna University, Selinsgrove, USA
Overview: This study examines technical developments that seek to enhance ways seeing images at
different stages of image-making. The approach assesses varying states of readiness, including capture,
rendering and display.
Theme: Image Work
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Room 2 Virtual Lightning Talks
The Last Torch Song (El Último Cuplé, 1957): Images of Franco's Spain between
Propaganda and Dissent
Ana María Velasco Molpeceres, Universidad de Valladolid, Valladolid, Spain
Overview: The film El último cuplé (1957) did not share the ideals of the Spanish dictatorship but it was
very popular. That challenge is the object of our study.
Theme: The Image in Society

See, Imagine and Elaborate Images: Space and Place in Lisbon
Joedy Luciana Barros Marins Bamonte, University of Estadual Paulista, Lisbon, Portugal
Overview: This work propose a reflexion of the image imagined of a certain place and the image
experienced, emphasizing experiences in Lisbon and studies of Tuan about topophilia.
Theme: 2017 Special Focus - Imagining Ourselves

Photographic Epistemology and the Industrial Image: Photographic
Documentation in Mapping an Industrial Topography
Peter Chen, School of Art Design and Media, Nanyang Technological University, Singapore, Singapore
Overview: The project uses the architectural elevation in documenting the idea of an accelerated and
invisible geography of an industrial frontier and urban typology defined as an "infratecture."
Theme: The Form of the Image

Portraying Science as Artistic Experience
Delphine Keim, College of Art & Architecture Art & Design Program, University of Idaho, Moscow, USA
Sally Graves Machlis, College of Art and Architecture Art and Design Program, University of Idaho,
Moscow, USA
Overview: Artists offer viewers interpretive experiences. In this talk artists discuss the use of ambiguity to
create social impact through their creative work about aphids, food security and climate science.
Theme: The Image in Society

Landscape, Chromosome and Magic: Installation and Performance by Goji
Hamada
Maria (Connie) Tornatore-Loong, School of Letters, Art and Media, Faculty of Arts and Social Sciences,
Department of Art History and Film Studies, The University of Sydney, Cremorne, Australia
Overview: This paper will reappraise Goji Hamada's landmark 1984 solo exhibition entitled, "Landscape,
Chromosome & Magic,” held in various cities across Australia.
Theme: The Image in Society

Son of Saul Re-Imagined: Transforming Vague Ideas to Clear Images
Dr. George Halasz, Discipline of Psychiatry School of Clinical Sciences at Monash Health | Faculty of
Medicine, Nursing and Health Sciences, Monash University, Melbourne, Australia
Overview: This is a personal mother-son "case study" of inter-generational transmission of Holocaust
trauma through interrogating the film "Son of Saul."
Theme: 2017 Special Focus - Imagining Ourselves

Sonogram to Selfie: Identity, Image, and the Persistent Social Lens
Dr. Leandra Preston-Sidler, Women's and Gender Studies, University of Central Florida, Cocoa Beach,
USA
Overview: I explore potential implications of image sharing of pregnant bodies, fetuses, and children via
social networks in relation to identity development.
Theme: The Image in Society

Depiction of Female Protagonist in First Animated Series in Pakistan
Madiha Maqsood, Institute of Communication Studies, University of the Punjab, Lahore, Pakistan
Saba Ijaz, Institute of Communication Studies, University of the Punjab, Lahore, Pakistan
Overview: I investigate the content of the first ever 3D Pakistani animated series “Burka Avengers”
having female protagonist.
Theme: The Image in Society
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Inhabiting the Stage: The Viewer Experience in Baldassare Peruzzi’s Sala delle
Prospettive
Gonzalo Munoz-Vera, School of Architecture, McGill University, Montreal, Canada
Overview: The architectural agency behind the Sala delle Prospettive reveals profound expansions not
only for a proper definition of architecture and its duties, but a pivot where disciplines converged and
emerged.
Theme: The Form of the Image

Room 3 Publish Your Article or Book with Common Ground
Room 6 Focused Discussions in Spanish

13:35-13:45 COFFEE BREAK

13:45-15:00 PARALLEL SESSIONS

Plenary
Room

Propaganda and Protest
The Transformation of an Image: The Political Myth of Che Guevara
Dr. Tamar Tauber-Pauzner, Politics and Society, Jaffa Academic College, Tel-Aviv, Israel
Overview: Study of the long-term transformation of the Che Guevara myth reveals the complexity of a
many-voiced image and its importance for society, on the axis between nationalism and globalization.
Theme: The Image in Society

Ideology of an Anthem: An Ideographic Analysis of Colin Kaepernick’s Star
Spangled Banner Protest
Kelsey Abele, Hugh Downs School of Human Communication, Arizona State University, Tempe, USA
Overview: This is an ideographic analysis of Colin Kaepernick's anthem protest as reflected though his
physical sport setting and appearance as an African-American man.
Theme: The Image in Society

The Commensurability of Indian and Casino
Darrel Manitowabi, School of Northern and Community Studies Anthropology Program, Laurentian
University, Sudbury, Canada
Overview: This paper compares the media images of the “Indian” and “casino” in North American society
in the context of history, colonization and the introduction of Indigenous casinos.
Theme: The Image in Society

Room 1 Motion and Time
The Long-lasting Instant: Intersections between Photography and Cinema and
Their Relation to Time
Amanda Areias, Mackenzie Presbyterian University, São Paulo, Brazil
Helena Z. Prates, Tecnologies and New Languages, Universidade Presbiteriana Mackenzie, São Paulo,
Brazil
Mateus Henrique Rodrigues Teixeira, Universidade Presbiteriana Mackenzie, São Paulo, Brazil
Patricia Romero Gimenez, São Paulo, Brazil
Overview: We discuss the points of intersection between photographic and cinematographic languages
present in the fields of Contemporary Art and Cinema, with special attention to their relation to time.
Theme: The Form of the Image

The 125 Images Project
Jill Ware, VCUarts The Depot, Virginia Commonwealth University, Richmond, USA
Overview: After a health crisis, drawing an image a day for 125 days helps a dancer to get back on her feet.
Theme: The Form of the Image

Neither Here nor There
Jacqueline Butler, Department of Media, Manchester School of Art, Manchester School of Art, MMU &
Glasgow School of Art, Manchester, UK
Overview: The paper will contemplate the imprint and tactility of relief studies, both through physical
print and virtual space. The "imprint," will be reflected on in both material and immaterial states.
Theme: 2017 Special Focus - Imagining Ourselves
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Room 2 Transcendent Forms
The Ethics of the Cinematic Dream
Dr. Sandra Meiri, Literature, Linguistics and Art, The Open University of Israel, Ra'anana, Israel
Dr. Odeya Kohen Raz, The Open University of Israel, Ramat Hasharon, Israel
Overview: Certain films use dream to superimpose personal traumas with collective ones, to establish a
form of post-traumatic ethics that criticizes film's ability to create fantasies of heroism, salvation, and
repentance.
Theme: The Image in Society

The Spectral Image: The History of Visualising Radiation
Dr. Atsuhide Ito, School of Art, Design and Fashion, Southampton Solent University, London, UK
Overview: The paper examines the history of visualising radiation and how artists developed a wide range
of strategies to communicate invisible but powerful forces of radiation.
Theme: The Image in Society

The Inhumanity of the Photographic Image: Post-Humanist Photography and the
Robotic Picture
Dr. Andrew Warstat, Department of Media, Manchester School of Art, Manchester Metropolitan
University., Manchester, UK
Overview: This paper examines the ever accelerating power of post-human forces in image making, with a
specific focus on what might be called post-humanist photography.
Theme: The Image in Society

Room 3 The Body and the Other
Images Tattoographic in Portuguese Skin: A Bilingual Body of Communication
Susana Azevedo Cardal, Research Centre in Architecture, Urban Planning, and Design, Faculty of
Architecture, University of Lisbon, Lisbon, Portugal
Overview: I discuss images "[tattoo]graphic" in bodies of some Portuguese people with various body
markings, in order to understand the relationship between content and letter design in different
languages.
Theme: The Form of the Image

Immortal Images of War: US Military Tattoos and Warrior Identity
Dr. Erin R. McCoy, Department of English, Theater & Liberal Studies, University of South Carolina
Beaufort, Savannah, USA
Overview: This paper seeks to explore a variety of the conference themes through probing images of war
and the identity of “warrior” in United States’ military tattoos.
Theme: 2017 Special Focus - Imagining Ourselves

Imagining the Self: Photographs and Poetry in Modern China
Dr. Shengqing Wu, Division of Humanities, Hong Kong University of Science and Technology, Hong
Kong, Hong Kong
Overview: This paper discusses modern Chinese poems written about or inscribed on the portrait
photographs.
Theme: Image Work
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Room 4 The Female Image
Images of Disruption: The Socio-Political Impact of the Image on Contemporary
Female Identities Imagining Themselves
Suzi Elhafez, Centre for Ideas, Victorian College of the Arts, University of Melbourne, Melbourne,
Austria
Overview: I create images of disruption by fusing the female nude and non-representational Islamic art/
geometry, confronting the status of women in Arab/Islamic societies and the socio-political agency of the
image.
Theme: 2017 Special Focus - Imagining Ourselves

Legal Sexualization of Girls and Illegal Practices of Child Sexual Abuse: An
Analysis of Advertising Images
Dr. Pamela Flores, Social Communication Department, Universidad del Norte, Barranquilla, Colombia
Overview: The paper discusses the relation between legal sexualization and the increase of illegal child
abuse, showing how accepted images promoting small girls as sexually desirable might reinforce illegal
practices.
Theme: The Image in Society

From Finding to Understanding Vivian Maier: Forms of Photographic Self-
Expression in Vivian Maier’s Self-Portraits
Nadja Maria Köffler, School of Education University of Innsbruck, Department of Languages and
Literature; Department of Teacher Education and School Research, Innsbruck, Austria
Overview: The following paper is going to have a look at the special aesthetics of a selected part of Vivian
Maier's self-portraits (N= 100) applying Ralf Bohnsack’s (2011) image analysis procedure.
Theme: The Image in Society

Room 5 Versatile Images
The Image of the Pain of Others on Photographs as a Source of Reflection on the
Role of Viewers
Anna Kuszmiruk, Faculty of Humanities Institute of Philosophy, Nicolaus Copernicus University, Toruń,
Poland
Overview: The main idea of my proposal is to bring our attention to viewers: people who watch
photographs of the pain of others.
Theme: The Image in Society

Macchia: Mirroring Images in the Digital Domain
Penny McCarthy, Fine Art, Sheffield Hallam University, Sheffield, UK
Overview: Through a series of my own drawings reproducing digital images the research explores the
ways that image search engines interpret hand-made representations as equivalents of their source.
Theme: The Form of the Image

The Usage of Sustainable Design in the Field of Graphic Design in the Period of
Forming Green Image
Selma Kozak, Department of Graphics, Dokuz Eylül University, Izmir, Turkey
Overview: Graphic design is one of the most fertile fields to create visual identity when it comes to social
responsibility. This paper examines the relationship between graphic design and sustainability.
Theme: Image Work

Room 6 Session in Spanish: La imagen de la mujer
15:00-15:10 BREAK
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Plenary
Room

Doctrinal Symbolism
The Catholic Church in Poland under Semiological Guerrilla Attack
Dr. Piotr Zanko, Faculty of Education, University of Warsaw, Warsaw, Poland
Overview: In this paper the author investigates virtual forms of protest against the discourse of power
represented by the Catholic Church in Poland.
Theme: The Image in Society

Snickers Commercial and Construction of Imagery in Christian Art
Dr. Fatma Lale Babaoglu Balkis, History Department, Bogazici University, Istanbul, Turkey
Overview: This paper searches for the process of construction of meaning and its dissemination through
visual means based on a comparison of a Snickers commercial and a symbolic image of Christ.
Theme: The Image in Society

Leonardo da Vinci and the Transparency of Images
Prof. Ricardo De Mambro Santos, Willamette University, Salem, USA
Overview: This paper will focus on Leonardo da Vinci's reflections on the multiple temporalities
condensed in the representation of holy images.
Theme: The Image in Society

Room 1 Techniques of Representation
Scratching the Surface: Francki Burger's Discovery of History in the South African
Landscape
Prof. Michael Godby, Michaelis School of Fine Art, University of Cape Town, Cape Town, South Africa
Overview: Francki Burger combines her own photography with archival images to suggest both the
constructed nature of the South African landscape and a sense of its layered, often traumatic, history.
Theme: The Form of the Image

Art as the Messenger of Neurobiology: An Artist's Examination of Perception
Mimi Sheiner, San Francisco State University, San Francisco, USA
Overview: An artist’s practice concerns observation and representation. Observation itself comes to
compel the artist’s attention and becomes a subject to be observed. The simulation of visual experience is
discussed.
Theme: The Form of the Image

Presently Absent Images: A Case Study of Howard Hodgkin’s Transmogrifications
Julian James Rennie, Department of Architecture and the Department of Landscape Architecture,
Unitec, Auckland, New Zealand
Overview: I discuss Howard Hodgkin’s coloured paintwork transmogrified into painterly objects that
emit an aura, forming a conduit to discuss non-image image making of how we nuance reality.
Theme: The Form of the Image
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Room 2 Portrayal and Form
Taste, Media and the Modern Interior
Prof. Karin Tehve, Department of Interior Design, School of Design, Pratt Institute, Brooklyn, USA
Overview: Analysis of publications featuring the Case Study Houses offer design students an opportunity
to examine the power of media and the social values embedded in those representations.
Theme: The Image in Society

Genesis and Form in the Process of Artistic Creation
António Costa Valente, School of Sciences and Technologies, UTAD University, Vila Real, Portugal
Angela Cardoso, School of Humanities, UTAD University, Vila Real, Portugal
Overview: The SMALL MAGNIFICAT project creates a time and a way to analyze the process of artistic
creation from the ideas of genesis and form.
Theme: Image Work

Conflict, Gaze, Aesthetics: Aesthetics and Symbolic Violence in Colombia,
1930-1950
Cesar Pena, School of Architecture and Design, Universidad de los Andes, Bogota, Colombia
Overview: This research examines the role of aesthetics in the Colombian conflict throughout the 1930s
and 40s, particularly in the city of Bogotá.
Theme: The Image in Society

Room 3 Boundary Challenges
Gabor Szilasi's Photographs of St. Catherine Street, Montreal, Canada
Dr. Susan Close, Interior Design Department Faculty of Architecture, University of Manitoba, Winnipeg,
Canada
Overview: This paper examines images of architectural facades along Montreal’s St. Catherine Street
made by the Canadian photographer Gabor Szilasi.
Theme: The Image in Society

Lola Alvarez Bravo: Imagining a Socialist and Indigenous Mexico through
Surrealist Journal Photography
Lauren Walden, Visual Arts Research, Coventry University, Coventry, UK
Overview: I read the unexplored journal photography of Lola Alvarez Bravo through the cosmopolitan
political theory of Seyla Benhabib named "the concrete other" whilst exploring linkages with the surrealist
movement.
Theme: 2017 Special Focus - Imagining Ourselves

Crowdsourcing Global Culture: Visual Representation in the Age of Information
Dr. Scott R. McMaster, Visual Arts, Education Hong Kong University, Hong Kong, Hong Kong
Overview: I explore a selection of drawings from around the world, the visual methods, and the
crowdsourcing technologies used for this international ethnographic study that uncovered hybrid and
homogenized visual representations.
Theme: The Image in Society
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Room 4 Image Traditions
The Evolution of Contemporary Art in a Hybrid Sri Lankan Culture
Martin Pieris, School of Creative Industries, Faculty of Education and Arts, The University of Newcastle,
Australia, Newcastle, Australia
Overview: I discuss the emergence of a contemporary art culture in Sri Lanka after a long period of
Portuguese, Dutch and British rule.
Theme: The Image in Society

Representation of the Post-Dystopic World of Globalization: An Analysis of the
Artistic Language of Du Zhenjun’s Photographic Series “Towers of Babel”
Duygu Nazli Akova, Communication Design - Multimedia Department, Istanbul Kultur Unversity,
Istanbul, Turkey
Overview: This paper aims to analyze Du Zhenjun’s “Towers of Babel” series representing the global
world through the usage of found photographs by the digital language in their own political contexts.
Theme: Image Work

An Archeology of Civic Pride in the Vertical: Representing Istanbul from the
Heights of the Imaginary, Photographic and Interactive
Gokce Onal, Faculty of Architecture, Chair of Public Building, Research Group Border Conditions &
Territories, TU Delft, Delft, Netherlands
Overview: An investigation of the changing modes of aerial display and its relation to the communication
of civic pride through the case of Istanbul's aerial representations.
Theme: The Image in Society

Room 5 Late Additions
Room 6 Session in Spanish: La influencia de la imagen

16:25-16:35 BREAK

16:35-17:50 PARALLEL SESSIONS

Plenary
Room

Confrontation and Violence
Words: A Quazi-Thing in Dread Atmosphere in Thrillers
Lama Abuhassan, Welsh School of Architecture, Cardiff University, Cardiff, UK
Overview: Action verbs and names have an atmospheric affect that can embody the viewer of thriller films
and can change the cinematic experience more into a lived synaesthetic one.
Theme: 2017 Special Focus - Imagining Ourselves

War Image: Reading Media Messages of ISIS
Dr. Khuldiya Al Khalifa, University of Bahrain, Manama, Bahrain
Overview: I discuss a study of the image of ISIS and its mediated content and the impact of such content
on the regional and global perceptions.
Theme: The Image in Society

The Subversion of Images: Images of Avantgarde
Sônia Campaner Ferrari, Department of Philosophy, Pontifical Catholic University of São Paulo, São
Paulo, Brazil
Overview: We present with this paper an examination of the nature and form of images as they are
produced by artists.
Theme: The Form of the Image
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Room 1 The Affective Gaze
The Role of Light in Photographic Representation
Dr. Euripides Altintzoglou, University of Wolverhampton, Wolverhampton, UK
Overview: This paper considers the theoretical and cognitive implications of new forms of photographic
representation that employ light: transparent and translucent media on light boxes, and digital media
projections and installations.
Theme: The Form of the Image

Photographic Landscape Practices and the Affective Gaze
Dr Wendy Beatty, Faculty of Arts and Education School of Communication and Creative Arts, Deakin
University, Belgrave, Australia
Overview: Building upon critical discourse of "landscape," this paper aims to reconfigure photographic
representational approaches in a move towards communicating an experimental, visual and affective
response to place.
Theme: The Form of the Image

Room 2 The Painted Image
Altered Agency in the Studio: Assessing Collaborative Approaches to Painting
Practice
Alison Goodyear, Chelsea College of Arts, University of the Arts London, Bedford, UK
Overview: This paper attempts to rethink the possibilities of painting beyond its inherited frameworks. It
reflects on experiments examining collaborative approaches to studio painting by challenging the agency
of the artist.
Theme: The Image in Society

The Paintings of Remedios Varos: Towards Posthumanism
Prof. Marta del Pozo Ortea, Foreign Literature and Languages Department, University of
Massachusetts-Dartmouth, Dartmouth, USA
Overview: Remedios Varo (Gerona, 1908- México, 1963) was a Spanish painter. I will look beyond
existing art historical studies of her artwork using hermeneutic tools from Posthumanism.
Theme: Image Work

The Touch of Death: Jacques-Louis David’s Portraits of Revolutionary “Martyrs”
Mrs. Deniz Eyuce Sansal, Bahcesehir University, Turkey
Overview: In portraying “martyrs” of the French Revolution, David liberated history painting from its
principle of action. Touch, as moment and point, became a crucial element in his representation of death.
Theme: The Image in Society

Room 3 Politics of Representation
Playing with the Portrait to Imagine Ourselves
Justine Graham, School of Design, Universidad Católica de Chile, Santiago, Chile
Overview: I discuss three artistic projects that explore the photographic portrait as a language of
taxonomy and classification in order to reveal individual and community identities in new ways.
Theme: 2017 Special Focus - Imagining Ourselves

Use of Images on Twitter during the 2016 US Presidential Nomination Conventions
Dr. John Malala, Radio-TV Program, University of Central Florida, Orlando, USA
Overview: This study analyzes the content of images posted by U.S. Political parties and their respective
presidential candidates on Twitter during their nominating convention in 2016.
Theme: The Image in Society

Flaming Photo-icons: From the Incarnation of the Pathos to the Social
Performance
Isabel Stein, Communication and Culture Programme, in the Social Communications School, Federal
University of Rio de Janeiro, Rio de Janeiro, Brazil
Overview: Four photo icons will be analyzed from their circulation and their processes of iconization:
impact, replication and synthesis, with the objective of identifying the social performances that they
incorporate.
Theme: The Image in Society

WEDNESDAY, 01 NOVEMBER



16:35-17:50 PARALLEL SESSIONS

Room 4 Time Captured Images
Seeing without Knowing in the 2.5-Dimensional
Griet Moors, FRAME Research group PXL-MAD School of Arts, University Hasselt, Hasselt, Belgium
Patrick Ceyssens, Department of Visual Arts, University Hasselt Belgium, Hasselt, Belgium
Overview: A separate interpretation of visual realities is impossible. We move into a zone in which it is
nor this nor that, but in which meaning arises in a complex coherence.
Theme: The Form of the Image

Representations of Ageing and Old Age in Romanian TV Commercials
Adriana Teodorescu, Department of Sociology, Babes-Bolyai University of Cluj-Napoca, Cluj-Napoca,
Romania
Overview: This study aims to identify and to analyse from a sociological perspective the ways in which
Romanian TV commercials from the last 5 years understand ageing and portray old people.
Theme: Image Work

The Concept of Time in Chinese Traditional Images
Ling Peng, Dalian University of Technology, Dalian, China
Overview: The research is on the hierarchy and connotation of time containing In Chinese traditional
images, which are universal symbolic objects found mainly in daily aesthetical life.
Theme: The Form of the Image

Room 5 Late Additions
The Interactivity and Virtual Environments in the Arts
Dr. Ricardo Nicola, Social Communication Department, Sao Paulo State University, Bauru, Brazil
Overview: Theoretical and practical research on the creative processes with electronic media involving
digital poetics will be discuss on this proposal.
Theme: The Form of the Image

The Prehistory of the Image: A Complete Survey of Origin-of-art Theories
Matt Gatton, Paleo-camera, Archaeo-optics, Louisville, USA
Dr. Valerie Scott, Psychology, Indiana University Southeast, New Albany, USA
Overview: In this study, thirty-seven art-origin theories are compiled, described, and organized. By
viewing the theories as collaborative a clearer picture of the origins of art is developed.
Theme: The Form of the Image

Room 6 Session in Spanish: La imagen en sociedad
17:50-18:20 CLOSING SESSION & AWARD CEREMONY

WEDNESDAY, 01 NOVEMBER
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Imagen sobrelaimagen.com

Estimados delegados del Congreso sobre la Imagen,

Bienvenidos a Venecia y al VIII Congreso Internacional sobre la Imagen. Diseñamos la Red de Investigación 
de la Imagen, el congreso y la revista con la finalidad común de explorar la naturaleza de la creación de la 
imagen e imágenes en sí.

La Red se fundó en 2010 y el Congreso Inaugural sobre la Imagen tuvo lugar en diciembre de 2010, en la 
Universidad de California, en Los Ángeles, EEUU. Los congresos posteriores fueron: en colaboración con el 
Festival de Cine de San Sebastián en el Palacio de Congresos Kursaal en San Sebastián, España en 2011; con 
participación de Mediations Biennale y Escuela Superior de Humanidades y Periodismo en Poznań, Poland 
en 2012; en University Center, Chicago, EEUU en 2013; en Universidad Libre de Berlín en Berlín, Alemania 
en 2014; en la Universidad de California, Berkeley, EEUU en 2015; y en la Universidad John Moores en 
Liverpool, Liverpool, Reino Unido en 2016. En 2018, tenemos el honor de celebrar el congreso con la 
participación de la Universidad Bautista de Hong Kong como socio del congreso en la RAE de Hong Kong.

Los congresos son espacios de intercambio efímero; hablamos, aprendemos y nos inspiramos, pero estas 
conversaciones se desvanecen con el tiempo. Por ello, la Red de Investigación ha establecido diferentes tipos 
de publicaciones, con el fin de capturar estas conversaciones y formalizarlas en objetos de conocimiento. Les 
invitamos a presentar su investigación en la Revista Internacional de la Imagen.

Common Ground Research Networks organiza la Red de Investigación de la Imagen en colaboración 
con los editores y los socios comunitarios. Fundada en 1984, Common Ground Research Networks está 
comprometida con la construcción de nuevos tipos de Redes de Investigación, es innovadora en sus medios 
de comunicación y tiene una visión de futuro en sus mensajes. Common Ground Research Networks toma 
algunos de los retos fundamentales de nuestro tiempo y construye Redes de Investigación que cortan 
de manera transversal las estructuras de conocimiento existentes. La sostenibilidad, la diversidad, el 
aprendizaje, el futuro de las humanidades, la naturaleza de la interdisciplinariedad, el lugar de las artes 
en la sociedad, las conexiones de la tecnología con el conocimiento, el papel cambiante de la universidad, 
todas estas son preguntas profundamente importantes de nuestro tiempo que requieren un pensamiento 
interdisciplinario, diálogo global y colaboración intelectual interinstitucional. Common Ground es un lugar 
de encuentro para las personas, las ideas y el diálogo. Sin embargo, la fuerza de estas ideas no consiste en 
encontrar denominadores comunes. Al contrario, el poder y la resistencia de estas ideas es que se presentan 
y se examinan en un ámbito compartido donde la diferencia tiene lugar ―diferencia de perspectiva, 
de experiencia, de conocimientos, de metodología, de orígenes geográficos o culturales o de afiliación 
institucional―. Estos son los tipos de entornos académicos, vigorosos y solidarios, en los que se llevarán a 
cabo las deliberaciones más productivas sobre el futuro. Nos esforzamos en crear los lugares de imaginación 
e interacción intelectual que nuestro futuro merece.



Imagen

Me gustaría dar las gracias a todos que han colaborado en la organización del congreso. Entre otros, el socio 
del congreso, la Universidad Internacional de Venecia. Asimismo, también me gustaría agradecerles a mis 
colegas de la Red de Investigación de la Imagen, Caitlyn D’Aunno, Sara Hoke, Kimberly Kendall, Tatiana 
Portnova y Meg Welter que han puesto mucho trabajo y esfuerzo en la realización de este congreso.

Le deseamos lo mejor para este congreso y esperamos que le brinde muchas oportunidades para dialogar 
tanto con colegas cercanos como de todo el mundo. Esperamos también que nos acompañen en el Congreso 
sobre la Imagen el próximo año, del 3 al 4 de noviembre de 2018 en la RAE de Hong Kong.

Sinceramente,

Bill Cope
Director, Common Ground Research Networks
Profesor, Política Educativa, Organización y Liderazgo
Universidad de Illinois, Urbana-Champaign, EEUU

sobrelaimagen.com



Nuestra misión
Common Ground Research Networks tiene como objetivo animar a todas las personas a participar en 
la creación de conocimiento colaborativo y a compartir ese conocimiento con el mundo entero. A través 
de nuestros congresos académicos y revistas revisadas por pares, construimos Redes de Investigación y 
proporcionamos plataformas para interacciones a través de diversos canales.

Nuestro mensaje
Los sistemas de patrimonio del conocimiento se caracterizan por sus separaciones verticales: de disciplina, 
asociación profesional, institución y país. Common Ground Research Networks toma algunos de los retos 
fundamentales de nuestro tiempo y construye Redes de Investigación que cortan de manera transversal 
las estructuras de conocimiento existentes. La sostenibilidad, la diversidad, el aprendizaje, el futuro de las 
humanidades, la naturaleza de la interdisciplinariedad, el lugar de las artes en la sociedad, las conexiones 
de la tecnología con el conocimiento, el papel cambiante de la universidad, todas estas son preguntas 
profundamente importantes de nuestro tiempo, que requieren un pensamiento interdisciplinario, 
conversaciones globales y colaboraciones intelectuales e interinstitucionales.

Common Ground es un lugar de encuentro para las personas, las ideas y el diálogo. Sin embargo, la fuerza 
de estas ideas no consiste en encontrar denominadores comunes. Al contrario, el poder y la resistencia 
de estas ideas es que se presentan y se examinan en un ámbito compartido donde las diferencias tienen 
lugar—diferencia de perspectiva, de experiencia, de conocimientos, de metodología, de orígenes geográficos 
o culturales o de afiliación institucional. Estos son los tipos de entornos académicos, vigorosos y solidarios, 
en los que se llevarán a cabo las deliberaciones más productivas sobre el futuro. Nos esforzamos en crear los 
lugares de imaginación e interacción intelectual que nuestro futuro merece.

Nuestros medios de comunicación
Common Ground Research Networks crea Redes de Investigación que se reúnen personalmente en 
congresos anuales. Entre congreso y congreso, los miembros de cada red también se mantienen en contacto 
durante el año mediante Redes de Investigación en línea, a través de procesos formales de publicación 
académica (revistas arbitradas revisión por pares), o ya sea a través de conversaciones informales en blogs. 
Los congresos fomentan el más amplio espectro de discursos posibles, animando a todos y a cada uno de los 
participantes a aportar sus conocimientos y perspectivas al debate común.

| Acerca de Common Ground



Red de Investigación  
de la Imagen

Planteando preguntas sobre la naturaleza de la imagen 
y sobre las funciones de creación de imágenes 



Imagen Red de Investigación

La Red de Investigación de la Imagen se forma en torno al interés común en la naturaleza de la creación de 
la imagen e imágenes en sí. Los miembros de la Red de Investigación interactúan tanto a través de congresos 
anuales presenciales, como asimismo manteniendo el contacto online y mediante la revista con revisión por 
pares, lo cual está destinado a explorar las posibilidades de nuevos medios digitales de comunicación. 

Congreso 
El congreso se basa en cuatro principios básicos: internacional, interdisciplinario, inclusivo e interactivo. 
Entre los delegados del congreso se encuentran los expertos del ámbito y académicos emergentes de todos 
los continentes que representan un amplio rango de disciplinas y perspectivas. La variedad de posibilidades 
de presentaciones y tipos de sesiones ofrecen a los delegados diversas oportunidades para involucrarse, 
discutir los temas principales del ámbito y para crear vínculos con los académicos de otras culturas y 
disciplinas. 

Publicaciones 
La Red de Investigación de la Imagen ofrece a sus miembros la oportunidad de entrar en el mundo de las 
publicaciones científicas de una manera distinta a los fórums de publicaciones académicas tradicionales. 
Esto se debe al carácter receptivo, no jerárquico y de naturaleza constructiva en el proceso de revisión por 
pares. La Revista Internacional de la Imagen dispone del sistema de revisión de doble ciego, permitiendo a 
los autores publicar en una revista académica de alta calidad. 

Comunidad 
La Red de Investigación de la Imagen ofrece varias posibilidades para mantener la comunicación entre 
sus miembros. Cada miembro puede subir los vídeos con presentaciones basadas en su trabajo científico a 
los canales de la Red de Investigación en YouTube. Trimestralmente los boletines de noticias incluyen las 
actualizaciones sobre los congresos y publicaciones, y asimismo ofrecen otras noticias de interés. Únase a las 
conversaciones en Facebook o Twitter, o explore nuestra nueva plataforma de redes sociales, Scholar.



Imagen Temas

Tema 1: La forma de la imagen
•	 La gramática de lo visual
•	 La imagen como texto
•	 La imagen como arte
•	 Las técnicas de imagen
•	 La ciencia cognitiva de la percepción
•	 Visualización
•	 Tecnologías y técnicas de representación
•	 Multimodal: la imagen en relación con el lenguaje, el espacio, el gesto y el 

objeto
•	 Las imágenes en movimiento: cine, televisión, video, animación
•	 Prácticas de artes visuales
•	 Fotografía
•	 La imagen en movimiento
•	 Aspectos de la visión: visión, perspectiva, interés
•	 Captura Digital y manipulación de imágenes
•	 Archivo de la imagen
•	 El descubrimiento de la imagen: bases de datos, redes sociales, etiquetado, 

folcsonomía, taxonomía

Tema 2: La imagen en contexto
•	 Los medios de comunicación
•	 El “nuevo” digital y redes sociales
•	 Cine, nuevos y tradicionales
•	 Televisión, nuevos y tradicionales
•	 La imagen en Internet
•	 Las empresas en el negocido de la imagen
•	 Vender la imagen
•	 El artista aficionado o fotógrafo
•	 Branding, logotipos y publicidad
•	 Artista o creador de imágenes como profesional
•	 Galerías comerciales y marchantes de arte
•	 Las bibliotecas de imágenes

Examinando la 
naturaleza y la forma de 
la imagen como medio 
de representación

Investigando la imagen 
en los procesos 
y espacios de 
representación



Imagen Temas

Explorando el efecto 
social de la imagen y la 
comunicación

Tema 3: La imagen en sociedad
•	 Artes y las comunidades de imagen
•	 Galerías de imágenes y museos
•	 La imagen en los medios de comunicación y las comunicaciones
•	 La imagen de la arquitectura
•	 La imagen en la publicidad
•	 La imagen como artefacto comercial
•	 La imagen de la información
•	 La imagen de propaganda
•	 Las imágenes de seguridad y vigilancia
•	 El papel del espectador
•	 Aprender a representar en imágenes
•	 Las imágenes en el servicio del aprendizaje
•	 Lectura e interpretación de imágenes
•	 El pasado, el presente y el futuro de la imagen



Imagen Tema destacado 2017

Imaginándonos

Los fundamentos de la existencia de nuestra especie y las narrativas de nuestra historia están marcados 
por imágenes—el arte del pasaje inscrito y el arte del cuerpo de los primeros habitantes, la iconografía 
y simbología de las religiones, las raíces gráficas representativas de la escritura. En la representación de 
nosotros mismos, una imagen personifica varias propiedades claves de consecuencia:

La primera es su conexión empírica con el mundo—diciendo algo acerca del mundo, reflejando el mundo. 
Representa el mundo ¿Cómo lo hace? ¿Cuáles son sus técnicas? ¿Cuáles son sus mediaciones? ¿Qué 
clase de “verdad” podemos tener en las imágenes? Una segunda propiedad de consecuencia—la imagen 
tiene una carga normativa. Ninguna imagen puede por sí misma ser una reflexión sobre el mundo. Esta 
es también una perspectiva en el mundo, una orientación al mundo. Esto se debe a que su resultado 
incidental es un acto de diseño. Es el producto de un acto de una agencia humana. Una tercera propiedad 
de consecuencia—la imagen es transformacional. Sus potenciales son utópicos. Existe una conexión 
etimológica entre “imagen” e “imaginación” que no es de manera alguna fortuita. Las imágenes pueden ser 
volitivas. Las imágenes no solamente hablan del mundo, sino al mundo. Ellas pueden hablar de esperanzas 
y aspiraciones. El mundo elevado es el mundo transformado. Lo que está en la imaginación, por ahora se 
puede convertir en agenda para la práctica y la política de mañana. La imaginación es la representación de 
la posibilidad.

Vemos (lo empírico). Visualizamos (lo normativo). Imaginamos (lo utópico).

El enfoque especial 2017 está en conversación con el tema de la 57ª Exposición Internacional de Arte: la 
Biennale di Venezia - Viva Arte Viva. En las palabras de su comisaria, Christine Macel:

“En un mundo lleno de conflictos y sacudidas, en el cual el humanismo se está poniendo gravemente en 
peligro, el arte es la parte más preciada del ser humano. Es el lugar ideal para la reflexión, la expresión 
individual, la libertad y las preguntas fundamentales. Es un “sí” a la vida, aún cuando algunas veces 
se esconde un “pero”. Más que nunca, el papel, la voz y la responsabilidad del artista son cruciales en 
el marco de debates contemporáneos. Viva Arte Viva es también una exclamación, una expresión de la 
pasión por el arte y por el estado del artista. Viva Arte Viva es una bienal diseñada con los artistas, por 
los artistas y para los artistas. “Esto trata con las formas que ellos proponen, las preguntas que hacen, las 
prácticas que desarrollan y las formas de vida que eligen”.



Imagen Asuntos y alcance

La imagen como definición de nuestra especie
Somos una especie simbólica, tal vez la única en la historia natural. Y dentro de nuestra peculiar historia de 
las especies, el desarrollo de nuestras capacidades para crear imágenes va en paralelo al desarrollo del habla 
y precede a la escritura.

Desde los inicios de la modernidad, hemos centrado nuestra atención cada vez más en el lenguaje como 
característica definitoria de nuestra especie. Sin embargo, después de medio milenio en el que el poder y el 
prestigio del lenguaje han dominado, estamos probablemente en la cúspide de un retorno a lo visual, o al 
menos a una multimodalidad en la que imagen y texto entremezclan sus significados. Esto puede atribuirse 
en parte al potencial del nuevo entorno creado por las tecnologías de la información y la comunicación. Ya 
a mediados del siglo XX, la fotolitografía puso de nuevo, de forma muy conveniente, imágenes y textos en 
la misma página. Luego, a partir mediados de la década de 1970, las comunicaciones digitales juntaron las 
imágenes, los textos y los sonidos dentro del mismo entorno de fabricación y de difusión.

La imagen de la transformación: Propiedades de consecuencia
La primera es su relación empírica con el mundo: la imagen representa o refleja el mundo. ¿Cómo hace 
esto? ¿Cuáles son sus técnicas? ¿Cuáles son sus mediaciones? ¿Qué “verdades” podemos encontrar en las 
imágenes?

La segunda propiedad de la consecuencia tiene que ver con que la imagen tiene una carga normativa. 
Ninguna imagen puede nunca ser sólo una reflexión sobre el mundo. Es también una perspectiva del 
mundo. Esto se debe a que es el resultado incidental de un acto de diseño. Un profesional de la imagen toma 
prestados los recursos disponibles para construir significados (gramáticas visuales, técnicas de fabricación y 
centros de coordinación de la atención), lleva a cabo un acto de diseño (el proceso de creación de imágenes), 
y al hacerlo así proyecta una imagen del mundo nunca vista antes. En este sentido, la agencia es central: 
los intereses y las perspectivas son de una infinita variedad. También para los espectadores cada imagen es 
vista a través de los recursos técnicos y culturales disponibles para la observación, desde unos intereses y 
unas perspectivas particulares. El acto de ver transforma la imagen y el mundo que representa. Entonces, 
desde una perspectiva normativa, ¿cómo los intereses, las intenciones, las motivaciones, las perspectivas, la 
subjetividad y la identidad se entrelazan en la industria de fabricación de imágenes? ¿Y cuál es el papel del 
espectador en la reformulación y revisualización de las imágenes?

Y hay una tercera propiedad de la consecuencia: la imagen es transformacional. Sus potenciales son 
utópicos. Observamos (lo empírico). Visualizamos (lo normativo). Imaginamos (lo utópico). Hay una 
conexión etimológica entre la “imagen” y la “imaginación” que va más allá de lo fortuito. Las imágenes 
pueden ser deseadas. Las imágenes no sólo hablan del mundo, sino que hablan al mundo. Podemos dialogar 
con nuestras esperanzas y aspiraciones. Un mundo re-observado es un mundo transformado. Lo que 
está en la imaginación hoy puede convertirse en una agenda para la práctica y la política mañana. Así, la 
imaginación es la representación de la posibilidad.
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Imagen La Revista Internacional de la Imagen

La Revista Internacional de la Imagen se plantea preguntas sobre la 
naturaleza de la imagen y sobre las funciones de creación de imágenes. Esta 
revista interdisciplinar y transdisciplinar pone en común las perspectivas 
de investigadores, teóricos, profesionales y profesores provenientes de 
diferentes campos, tales como la arquitectura, el arte, la ciencia cognitiva, 
las telecomunicaciones, la informática, los estudios culturales, el diseño, la 
educación, los estudios de cine, la historia, la lingüística, la gestión, el marketing, 
la comercialización y distribución, los medios de comunicación, la museografía, la 
filosofía, la semiótica, la fotografía, la psicología, los estudios religiosos, etc.

La revista publica artículos redactados en riguroso formato académico, textos 
de orientación teórica como práctica, con una aproximación prescriptiva como 
descriptiva, incluyendo las narrativas de prácticas evaluativas y los efectos de 
dichas prácticas.

Son especialmente bienvenidos los artículos que presenten el estado del 
arte de esta especialidad, así como los textos que propongan prescripciones 
metodológicas.

La Revista Internacional de la Imagen está sometida a un riguroso proceso de 
revisión por pares externo para garantizar la publicación de trabajos de la máxima 
calidad científica. Acepta textos en español y portugués. El sistema de arbitraje 
recurre a evaluadores externos a esta editorial. Solo se aceptan para publicación 
textos originales.

Revisores
Los artículos que se publican en la Revista Internacional de la Imagen cuentan 
con la revisión por pares de académicos que son miembros activos de la Red 
de Investigación de la Imagen. Los revisores pueden ser participantes de 
conferencias actuales o pasadas, compañeros de presentación de artículos para la 
colección o académicos que se han ofrecido voluntariamente a revisar artículos y 
han cumplido los criterios de selección del equipo editorial de Common Ground. 
Este compromiso con la red de investigación, así como el sistema de evaluación de 
Common Ground, sinérgico y basado en estrictos criterios, distingue el proceso de 
revisión por pares de la Revista Internacional de la Imagen del de otras revistas 
que aplican un método de evaluación más vertical, centrado en el director. 

A los revisores de la Revista Internacional de la Imagen, los artículos se les 
asignan según sus intereses, conocimiento y experiencia académicos. Como 
reconocimiento a sus valiosas opiniones y recomendaciones de publicación, se 
les otorga el crédito de Revisores en el volumen que incluye el o los artículos que 
revisaron.
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Congreso Internacional 
sobre la Imagen

Seleccionando espacios interdisciplinares globales y 
apoyando relaciones profesionalmente gratificantes



Imagen Acerca del congreso

Principios y características del congreso
La estructura del congreso está basada en cuatro principios básicos que impregnan todos los aspectos de la 
Red de Investigación:

Internacional 
El congreso viaja por todo el mundo para proporcionar oportunidades para que los delegados vean 
y experimenten diferentes países y ubicaciones. Pero de mayor importancia, el congreso ofrece una 
oportunidad tangible y significativa para involucrarse con académicos de una diversidad de culturas y 
perspectivas. Este año, delegados de más de 40 países asistirán, ofreciendo una oportunidad única y sin 
paralelo de involucrarse directamente con colegas de todos los rincones del mundo.

Interdisciplinario 
A diferencia de congresos de asociaciones en que asisten delegados con experiencias y especialidades 
similares, estos congresos reúnen a investigadores, profesionales y académicos de una amplia gama de 
disciplinas, que comparten su interés en los temas y las preocupaciones de esta red. Como resultado, los 
temas se abordan desde una variedad de perspectivas, se elogian los métodos interdisciplinarios y se anima 
el respeto mutuo y la colaboración.

Incluyente 
Se da la bienvenida a cualquiera cuyo trabajo académico es sólido y competente tanto en las redes como 
en los congresos, sin importar su disciplina, cultura, institución o carrera. Ya sea un profesor emérito, un 
estudiante graduado, investigador, docente, político, profesional o administrador, su trabajo y su voz pueden 
contribuir a la base colectiva de conocimiento que se crea y se comparte en estas redes.

Interactivo
Para aprovechar completamente la rica diversidad de culturas, antecedentes y perspectivas representadas 
en estos congresos, debe haber amplias oportunidades de hablar, escuchar, participar e interactuar. Se 
ofrece una variedad de formatos de sesión más o menos estructuradas a través de ambos congresos para 
proporcionar estas oportunidades.



Imagen

Ponencias plenarias
Los oradores plenarios, elegidos de entre los más destacados pensadores del 
mundo, ofrecen ponencias formales sobre temas de amplio interés para la Red 
de Investigación y los participantes del congreso. Uno o más oradores están 
programados en una ponencia plenaria, casi siempre la primera del día. Por regla 
general no hay preguntas ni conversación durante estas sesiones. Los oradores 
plenarios responden preguntas y participan en charlas informales y prolongadas 
durante sus conversaciones en el jardín.

Conversaciones en el jardín
Las conversaciones en el jardín son sesiones informales, no estructuradas que 
brindan a los delegados la oportunidad de reunirse con oradores plenarios y 
hablar largamente con ellos acerca de los asuntos que surgen de su ponencia. 
Cuando el lugar y el clima lo permiten tratamos de acomodar sillas en círculo en 
el exterior.

Mesas redondas
Celebradas el primer día del congreso, las Mesas redondas constituyen una de 
las primeras oportunidades para conocer a otros participantes con intereses y 
preocupaciones similares. Los participantes eligen los grupos que prefieren según 
grandes áreas temáticas y se enfrascan en largas conversaciones sobre los asuntos 
y preocupaciones que les parecen de mayor relevancia para ese segmento de la 
red de investigación. Quizá guíen la conversación preguntas como “¿Quiénes 
somos?”, “¿Qué tenemos en común?”, “¿Qué retos enfrenta hoy la sociedad en 
esta materia?”, “¿Qué desafíos afrontamos para construir conocimiento y operar 
cambios significativos en este asunto?” Cuando es posible, se lleva a cabo una 
segunda mesa redonda el último día del congreso, para que el grupo original 
vuelva a reunirse y discuta sus cambios de puntos de vista y opiniones a raíz 
de la experiencia del congreso. Los informes de las mesas redondas dan a los 
participantes un marco para sus últimas conversaciones durante la sesión de 
clausura.

Ponencias de artículos por tema
Las ponencias de artículos se agrupan por temas generales en sesiones 
compuestas por tres o cuatro ponencias, seguidas de una discusión grupal. 
Cada ponente de la sesión realiza una ponencia formal de su trabajo, que 
dura 20 minutos; una vez presentados todos, sigue una sesión de preguntas y 
respuestas, y una de discusión grupal. Los moderadores de la sesión presentan 
a los ponentes, miden el tiempo de las ponencias y facilitan la discusión. Los 
participantes recibirán un ejemplar del artículo escrito de cada presentador si 
éste se acepta en la revista.

Maneras de hablar
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Coloquios
Los coloquios son organizados por un grupo de colegas que desean presentar 
varias dimensiones de un proyecto o perspectivas sobre un asunto. A cuatro o 
cinco ponencias formales breves siguen comentarios, discusiones grupales o 
ambos. Se puede presentar a la revista uno solo o múltiples artículos con base en 
el contenido de un coloquio.

Discusiones enfocadas
Para un trabajo que mejor discutir o debatir, más que reportarlo mediante una 
ponencia formal, estas sesiones proporcionan un foro para una conversación 
de “mesa redonda” extendida entre un autor y un pequeño grupo de colegas 
interesados. Varias de dichas discusiones ocurren simultáneamente en un área 
especificada, con cada mesa de autor designada por un número correspondiente 
al título y tema enumerando en el programa previsto. Se usan resúmenes de 
las ideas principales del autor o de puntos de discusión, para estimular y guiar 
el discurso. Se puede enviar a la revista un solo artículo con base en el trabajo 
académico e informado por la discusión centrada como corresponda.

Talleres
Los talleres implican una amplia interacción entre ponentes y participantes en 
torno a una idea o una experiencia práctica de una disciplina aplicada. Estas 
sesiones también pueden adoptar formato de panel, conversación, diálogo o 
debate preparados, todos con una considerable participación del público. En un 
taller puede someterse a aprobación para la revista un solo artículo (de varios 
autores, si se considera oportuno).

Sesiones de pósteres
Las sesiones de pósteres presentan los resultados preliminares en progreso 
o proyectos que se prestan a proyecciones y representaciones visuales. Estas 
sesiones permiten participar en discusiones informales con delegados interesados 
acerca del trabajo.

Maneras de hablar
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Martes 31 de octubre

8:00–9:00 Mesa de inscripción abierta

9:00–9:30
Inauguración del congreso (en inglés)—Bill Cope, Profesor, Departamento de 
Política Educativa, Organización y Liderazgo, College of Education, University of 
Illinois en Urbana-Champaign / Director, Common Ground Research Networks

9:30–10:05

Sesión plenaria (en inglés)—Angela Melitopoulos, Artista e Investigadora, 
European Institute for Progressive Cultural Policies, Viena, Austria; Profesora en 
Media School of the Royal Art Academy, Copenhagen, Dinamarca 
"One to Another: Cartographic Film Narratives"

10:05–10:35 Conversación en el jardín y pausa para el café

10:35–11:20

Mesas redondas
Mesas en español en el Room 6:
“El contexto y la forma de la imagen”
“Reimaginando la imagen en la sociedad”

11:20–12:35 Sesiones paralelas

12:35–13:25 Almuerzo

13:25–15:05 Sesiones paralelas

15:05–15:20 Pausa para el café

15:20–16:35 Sesiones paralelas

16:35–16:45 Descanso

16:45–18:00 Sesiones paralelas

18:00–19:00 Recepción de bienvenida y Exposición Pop-Up

Programa diario
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Miércoles 1º de noviembre

8:15–9:00 Mesa de inscripción abierta

9:00–9:15
Noticias del día—Bill Cope, Profesor, Departamento de Política Educativa, 
Organización y Liderazgo, College of Education, University of Illinois en Urbana-
Champaign / Director, Common Ground Research Networks

9:15–9:50

Sesión plenaria (en inglés)—Barbara Formis, Profesora Asociada de Estética y 
Filosofía del Arte, Departamento de Bellas Artes, Universidad París 1, Panthéon-
Sorbonne, París, Francia 
"Seeing the Unseen: Traps and Borders of The Image"

9:50–10:20 Conversación en el jardín y pausa para el café

10:20–12:00 Sesiones paralelas

12:00–12:50 Almuerzo

12:50–13:35 Sesiones paralelas

13:35–13:45 Pausa para el café

13:45–15:00 Sesiones paralelas

15:00–15:10 Descanso

15:10–16:25 Sesiones paralelas

16:25–16:35 Descanso

16:35–17:50 Sesiones paralelas

17:50–18:20 Clausura del congreso y entrega de premios
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Eventos especiales
Tour precongreso: Tour por Venecia a pie
Lunes, 30 de octubre | Hora: 14:00–17:00 | Duración: 3 horas 
Lugar de encuentro: En la parada de vaporetto San Zaccaria

Únase a otros delegados del congreso y oradores plenarios el día anterior al congreso para un recorrido a 
pie de Venecia que dura 3 horas. Aprenda sobre la evolución visual de Venecia de un experto local, mientras 
que explora el lado auténtico de la ciudad. Además, vea las atracciones más notables de la ciudad, como 
el Palacio Ducal y el Puente de los Suspiros. El tour hará una pausa a la mitad del camino en una osteria 
veneciana típica, donde tendrá la opción de comprar una bebida y algo para comer rápidamente.

Exposición pop-up y recepción de bienvenida
Martes, 31 de octubre | Hora: Al finalizar la última sesión del día 
Lugar: Universidad Internacional de Venecia (Sede del congreso)

Common Ground Research Networks y el Congreso Internacional sobre la Imagen acoge una exposición 
de pop-up donde se presentarán los trabajos relacionados con el Tema Destacado de “Imaginándonos”. La 
recepción tendrá lugar después de la última sesión del primer día 31 de octubre. Únase a otros delegados del 
congreso y oradores plenarios para tomar un aperitivo, disfrutar de las obras y aprovechar la oportunidad 
para tener una conversación.

Clausura del congreso y entrega de premios 
Miércoles, 1º de noviembre | 17:00–17:30 (5:00–5:30 PM) 
Lugar: Universidad Internacional de Venecia (Sede del congreso)

Únase a los oradores plenarios, miembros del panel y otros delegados en la clausura del congreso y entrega 
de premios donde se hará un reconocimiento de los ayudantes y se anunciará el congreso del próximo año. 
El acto tendrá lugar en la Universidad Internacional de Venecia al finalizar la última sesión del día.

Cena del congreso: Restaurante Wildner
Miércoles, 1º de noviembre | Hora: 20:00  
Lugar: El restaurante está ubicado dentro del Hotel Wildner, enfrente de la parada de 
vaporetto San Zaccaria.

Únase a otros delegados del congreso y oradores plenarios para la cena del congreso en Restaurante Wildner.
El Restaurante Wildner se fundó en 1960 por la familia Fullin y lo visitan tanto personas locales como 
turistas.  Su cómoda y pausada atmósfera se realza por la espectacular vista panorámica de la cuenca de San 
Marcos.

Cada día Luca Fullin elige los mejores ingredientes de la estación del mercado Rialto y de la red de 
proveedores con los que hemos pasado la vida entera recolectando. Los ingredientes entonces se preparan y 
se cocinan con cuidado y sencillez, con el fin de hacerlos destacar a través de un menú de platillos venecianos 
tradicionales.

Eventos destacados del congreso
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Sesión destacada
Cómo publicar su artículo con Common Ground
Miércoles, 1º de noviembre | Hora: 12:50–13:35 (12:50–1:35 PM) | Lugar: Room 3
Esta sesión se presentará en inglés

En esta sesión la gerente editorial de la Revista Internacional de la Imagen hará una presentación sobre 
la filosofía y principios de las publicaciones de Common Ground. Asimismo, se darán las pautas sobre 
cómo convertir las ponencias en artículos de revistas y se presentarán las bases del proceso de publicación. 
Siéntase libre para preguntar: la segunda parte de la sesión se dedicará a preguntas del público.

Eventos destacados del congreso
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Angela Melitopoulos, Artist and Researcher, European Institute for Progressive Cultural 
Policies, Vienna, Austria; Professor, Media School of the Royal Art Academy, Copenhagen, 
Denmark
“One to Another: Cartographic Film Narratives”

Angela Melitopoulos has developed experimental and philosophical video-essays, installations, 
documentaries, and sound pieces since 1985. She studied Fine Arts with Nam June Paik. Her 
work focuses on mnemopolitics, duration, cartography, geography, collective memory crossing 
machinic aspects of subjectivation in relation to electronic/digital media, and documentation. 

Melitopoulos’ videos and installations were awarded and shown in many international festivals, exhibitions, 
and museums. She foregrounds the invention of multi-screen formats, performance-related expanded 
cinema screenings, and lectures that link media-art and philosophy. Her installation “Assemblages,” co-
created with sociologist and philosopher Maurizio Lazzarato, initiated a series of debates around Félix 
Guattari’s ideas on the potential of machinic animism for the decolonization of the mind in the societies of 
the Global North. Her latest video-installation project, “Crossings,” is about the chaosmotic intensification 
within the debt crisis in Greece and is currently being shown at documenta 14 in Kassel, Germany. 



Imagen Oradores plenarios (en inglés)

Barbara Formis, Senior Lecturer, Aesthetics and Philosophy of Art, Department of Fine Arts, 
University Paris 1, Panthéon-Sorbonne, Paris, France
“Seeing the Unseen: Traps and Borders of The Image”

Dr. Barbara Formis is Senior Lecturer in Aesthetics and the Philosophy of Art in the Department 
of Fine Arts at University Paris 1 in Panthéon-Sorbonne, where she is also an elected member of 
the Council and of the Special Scientific Commission. She directs the second-year program in the 
Philosophy of Art and regularly co-supervises master’s theses. Barbara works in the 

interdisciplinary field between philosophy and performance. Mainly influenced by pragmatism, her research 
explores the possibilities of a philosophy of the body with a focus on live art (performance, dance, theatre, 
events) and its relationship to social phenomena and life-practices. Barbara’s current research explores the 
aesthetic experience of eating and cooking as performance artworks as well as crucial philosophical 
questions from Socrates onward.

Barbara is Director of the research team EsPAS at the Institute ACTE. She is on a research assignment at the 
French National Center for Research (CNRS), where she is working on a project called “Pragmatism, Art, 
and Feminism.” She is also the founder and co-director with Dr. Mélanie Perrier (University Lecturer and 
choreographer) of the Laboratoire du Geste (Gesture Laboratory), a research collective working in the area 
of performance art. She is also a founding member of Pragmata, a society of pragmatist studies.

Barbara has organized numerous symposia on pragmatism, performance studies, and aesthetics, receiving 
different grants from the Scientific Council of the Sorbonne University, the Doctoral Research Programme, 
and from the town hall of Paris. She has participated in many national and international collaborations at 
the University of California Berkeley (USA), Ecole Normale Supérieure (E.N.S. d’Ulm in Paris), University 
Paris 7 (Diderot), University of Picardie Jules Verne (Amiens), University of Franche-Comte (Besançon), 
and the H.E.A.D. (High School of Arts and Design in Geneva, Switzerland). Barbara also organized 
an exhibition called “Aesthetic Transactions” in May 2013 at the Michel Journiac Galery in Paris. The 
exhibition was inspired by the relationship between art and philosophy and was curated by Richard 
Shusterman, Director of the Body, Mind, and Culture Center at Florida Atlantic University, with whom she 
has collaborated on various projects over the years.

Barbara is also a member of the P.S.I. (Performance Studies International), the Performance Philosophy 
network, the French Society of Aesthetics, the French Society of Dance Research, and the American Society 
of Aesthetics.

She is regularly invited to direct or participate in jury panels for degrees in fine-arts schools in France and 
in Switzerland. She has also participated in committees at the behest of the Ministry of Culture. Trained as 
a professional dancer, she now regularly works as a dramaturge. She was also director of a seminar at the 
Collège International de Philosophie of Paris (International College of Philosophy) from 2006 to 2008 and a 
researcher in the Theory Department of the Jan Van Eyck Academie of Maastricht. In 2017, she was invited 
to be a Distinguished Visiting Fellow at SAM (School of Arts and Media) at the University of New South 
Wales in Sydney, Australia. This invitation allowed a series of conferences, one workshop, and collaborative 
research projects with an interdisciplinary orientation.



Imagen Líderes Emergentes

Valentina Gómez Betancur
Valentina Gómez Betancur nació en la ciudad de Manizales en 1991. Ha explorado la fotografía 
de paisaje desde los 17 años. Actualmente es fotógrafa documental y de bodas en diferentes 
lugares del país. En el 2014 se graduó como Antropóloga en la Universidad de Caldas y 
actualmente es maestrante en Artes Plásticas y Visuales en la Universidad Nacional de Colombia. 

Sus investigaciones se centran en temas como el paisaje, el lugar, la geografía y el habitad en sitios turísticos 
especialmente en los páramos. Desde el año 2012 realiza etnografía, que nutre constantemente de imágenes 
y en el cual su hermano la acompaña con su producción musical.

Marcos Casero Martín
Marcos Casero Martín (Madrid, 1991) es artista visual e investigador predoctoral en el 
Departamento de Dibujo I (Dibujo y grabado) de la Facultad de Bellas Artes de la Universidad 
Complutense de Madrid donde está realizando su tesis doctoral en torno a las líneas de 
investigación de arte urbano e ilusiones ópticas. Actualmente es miembro del Grupo de 

Investigación de la UCM “Dibujo y Conocimiento: estudios interdisciplinares sobre las técnicas y prácticas 
artísticas” y ha formado parte del equipo de “encuentros complutense” como diseñador y apoyando en otras 
tareas de comunicación y organización. Como artista ha participado en diversas exposiciones colectivas y 
recibido varios premios por su obra.



MARTES, 31 DE OCTUBRE

8:00-9:00 MESA DE INSCRIPCIÓN ABIERTA

9:00-9:30

INAUGURACIÓN DEL CONGRESO: BILL COPE, PROFESOR, DEPARTAMENTO DE
POLÍTICA EDUCATIVA, ORGANIZACIÓN Y LIDERAZGO, COLLEGE OF EDUCATION,
UNIVERSITY OF ILLINOIS EN URBANA-CHAMPAIGN / DIRECTOR, COMMON GROUND
RESEARCH NETWORKS

9:30-10:05
SESIÓN PLENARIA: ANGELA MELITOPOULOS, ARTISTA E INVESTIGADORA, EUROPEAN
INSTITUTE FOR PROGRESSIVE CULTURAL POLICIES, VIENA, AUSTRIA / PROFESORA
EN MEDIA SCHOOL OF THE ROYAL ART ACADEMY, COPENHAGEN, DINAMARCA
"One to Another: Cartographic Film Narratives"

10:05-10:35 CONVERSACIÓN EN EL JARDÍN Y CAFÉ

10:35-11:20 MESAS REDONDAS
Room 6
- El contexto y la forma de la imagen
- Reimaginando la imagen en la sociedad

11:20-12:35 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Point of View

Room 2 Sesión en inglés: Selling the Image
Room 3 Sesión en inglés: Image Histories
Room 4 Sesión en inglés: Subjectivity and the Self
Room 5 Sesión en inglés: Multimodality
Room 6 Sesión en español: Cultura y la imagen

A través de la montaña: Entre imágenes y sueños
Mg Valentina Gómez Betancur, Área Curricular Artes, Facultad de Arquitectura, Universidad Nacional 
de Colombia, Manizales, Colombia
Resumen: Este trabajo se centra en el páramo y los viajes a través de él, donde la fotografía y la etnografía 
nos permiten crear, visualizar y experimentar lugares.
Tema: Tema destacado 2017: Imaginándonos

La Cosmo - imagen en la cultura material indígena de Colombia: La forma y el 
sentido indígena
Dra. Luz Helena Ballestas Rincón, Escuela de Diseño Gráfico, Instituto Taller de Creación, Facultad de 
Artes, Universidad Nacional de Colombia, Bogotá, Colombia
Resumen: En la investigación “Forma y sentido en el diseño indígena colombiano”, sobre la gráfica de 
objetos artesanales, se encontró que éstos revelan un complejo simbólico relativo a la cosmovisión 
indígena.
Tema: La forma de la imagen

La imagen de la madre japonesa como proyección de expectativas ajenas en 
Maborosi y M/Other
Miguel Muñoz Garnica, Departamento de Cultura y Comunicación Audiovisual, Universidad de 
Navarra, Pamplona, España
Dra. María Noguera Tajadura, Departamento de Cultura y Comunicación Audiovisual, Universidad de 
Navarra, Pamplona, España
Resumen: Mediante el análisis de dos protagonistas femeninas, se plantea el conflicto entre el mito de la 
madre tradicional japonesa que se proyecta sobre ellas y sus necesidades y deseos individuales.
Tema: La imagen en sociedad

12:35-13:25 ALMUERZO

MARTES, 31 DE OCTUBRE



13:25-15:05 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Masculinity and Representation

Room 2 Sesión en inglés: The Lived Experience
Room 3 Sesión en inglés: Challenging Archetypes
Room 4 Coloquio en inglés
Room 5 Sesión en inglés: Transfigurations
Room 6 Sesión en español: Conociendo la sociedad a través de la imagen

Consideraciones en torno a la imagen como instrumento de transformación social: 
Una aproximación desde el discurso social del diseño
Prof. Miller Gallego, Vicerrectoría de Investigaciones, Facultad de Creación y Comunicación, 
Universidad El Bosque, Bogotá, Colombia
Resumen: Esta ponencia propone un acercamiento a la forma de ver, entender y hacer imágenes desde el 
diseño para la sociedad.
Tema: La imagen en sociedad

La Antropología Visual y Autoetnografía Fotográfica para la creación de 
Documental Interactivo
Mtro. Carlos Saldaña Ramírez, División de Ciencias de la Comunicación y Diseño, Universidad 
Autónoma Metropolitana, Ciudad de México, México
Resumen: Procesos de producción como investigación para la creación de Documental Interactivo 
utilizando técnicas de Antropología Visual y Autoetnografía Fotográfica.
Tema: La imagen en contexto

Imágenes de la destrucción de la ciudad: El terremoto del año 2010 en Chile a 
través de su presentación visual en la prensa de circulación masiva
Dr. Alejandro Gabriel Crispiani, Escuela de Arquitectura, Pontificia Universidad Católica de Chile, 
Santiago, Chile
Resumen: La destrucción de la ciudad ha sido históricamente un tema generador de imágenes muy 
cargadas culturalmente. Se analizará este tema en relación con el terremoto del 2010 en Chile.
Tema: La imagen en sociedad

Imágenes y memoria: Representaciones visuales de la última dictadura cívico 
militar en Argentina (1976-1983)
Lic Melina Jean Jean, Instituto de Historia del Arte Argentino y Americano, Instituto de Investigaciones 
en Humanidades y Ciencias Sociales (UNLP/CONICET), Universidad Nacional de La Plata, Ensenada, 
Argentina
Resumen: Análisis de murales con técnica de mosaico emplazados en el espacio público que representan y 
homenajean, figurativamente y festivamente, a los desaparecidos y asesinados.
Tema: La forma de la imagen

15:05-15:20 DESCANSO DE CAFÉ

15:20-16:35 SESIONES PARALELAS

Plenary
Room Sesión en inglés: The Written Word

Room 2 Sesión en inglés: Representing Urban Spaces
Room 3 Sesión en inglés: Image Ideations
Room 4 Sesión en inglés: The Imagined Self
Room 5 Sesión en inglés: Late Additions

MARTES, 31 DE OCTUBRE



15:20-16:35 SESIONES PARALELAS

Room 6 Sesión en español: Iconología y texto
“Nueva iconología” e imaginación política: aspectos concomitantes
Dr Mario Alberto Morales Domínguez, Instituto de Investigaciones Estéticas, Universidad Nacional 
Autónoma de México, México, México
Resumen: Se explorará la relación entre el amplio desarrollo actual de los estudios visuales y algunos 
movimientos políticos de los últimos dos siglos donde la imaginación es un elemento cardinal.
Tema: La imagen en sociedad

Libros, textos y visiones: La imagen mental
Liza Nereyda Piña-Rubio, Facultad de Letras, Pontificia Universidad Católica de Chile, Santiago, Chile 
Resumen: Demostrar que el libro y sus textos son dispositivos para la creación y representación de las 
imágenes mentales (visiones o sueños), según el antiguo arte de la memoria.
Tema: La forma de la imagen

¿Puede el diseño de subtítulos en videos didácticos incidir en el aprendizaje de un 
idioma extranjero por parte de estudiantes universitarios?
Nicolás Peña Casallas, Maestría en Diseño, Universidad Nacional de Colombia, Bogotá D.C., Colombia 
Prof. Mónica Forero Díaz, Escuela de Diseño Gráfico, Universidad Nacional de Colombia, Bogotá D.C., 
Colombia
Paula Andrea Lozano Espitia, Escuela de Diseño Gráfico, Universidad Nacional de Colombia, Bogotá 
D.C., Colombia
María Angélica Piñeros Rivera, Meastría en Salud Pública, Universidad Nacional de Colombia, Bogotá 
D.C., Colombia
Andrés Felipe Echeverry Bohórquez, Escuela de Diseño Gráfico, Universidad Nacional de Colombia, 
Bogotá D.C., Colombia
Resumen: Análisis comparativo de la incidencia de los subtítulos que incorporan iconos y diseño 
tipográfico en el aprendizaje de una lección de alemán por estudiantes universitarios hispanohablantes. 
Tema: La imagen en sociedad

16:35-16:45 DESCANSO

16:45-18:00 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Psychology of the Image

Room 2 Sesión en inglés: Image Grammers
Room 3 Sesión en inglés: Embedded Meanings
Room 4 Sesión en inglés: Image Impacts
Room 5 Sesión en inglés: Branding
Room 6 Sesión en español: Adiciones tardías

18:00-19:00 RECEPCIÓN Y EXPOSICIÓN POP-UP
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MIÉRCOLES, 1O DE NOVIEMBRE

8:15-9:00 MESA DE INSCRIPCIÓN ABIERTA

9:00-9:15

NOTICIAS DEL DÍA: BILL COPE, PROFESOR, DEPARTAMENTO DE POLÍTICA
EDUCATIVA, ORGANIZACIÓN Y LIDERAZGO, COLLEGE OF EDUCATION, UNIVERSITY
OF ILLINOIS EN URBANA-CHAMPAIGN / DIRECTOR, COMMON GROUND RESEARCH
NETWORKS

9:15-9:50
SESIÓN PLENARIA: BARBARA FORMIS, PROFESORA ASOCIADA DE ESTÉTICA Y
FILOSOFÍA DEL ARTE, DEPARTAMENTO DE BELLAS ARTES, UNIVERSIDAD PARÍS 1,
PANTHÉON- SORBONNE, PARÍS, FRANCIA
"Seeing the Unseen: Traps and Borders of The Image"

9:50-10:20 CONVERSACIÓN EN EL JARDÍN EN INGLÉS Y CAFÉ

10:20-12:00 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Creative Literacy

Room 1 Sesión en inglés: Gender Impacts
Room 2 Sesión en inglés: Changing Narratives
Room 3 Sesión en inglés: Image Impacts from India
Room 4 Sesión en inglés: Reality and Abstraction
Room 5 Sesión en inglés: Imagining Ourselves
Room 6 Sesión en español: Las imágenes del cine

Imagen y emoción: ¿Por qué nos emocionan las películas?
Alejandra Molano, Facultad de Derecho, Universidad de Los Andes, Bogotá, Colombia
Resumen: Esta presentación es sobre cine y emociones. El propósito es identificar cuál teoría de las 
emociones puede explicar mejor el tipo de reacciones producidas por imágenes de ficción.
Tema: La forma de la imagen

Las Imágenes del horror: imágenes y horror: ¿Por qué no podemos ver de frente 
las imágenes del horror?
Sr. Luis Fernando Rozo Velásquez, Facultad de Ciencias Humanas y Artes, Departamento de 
Humanidades y Artes, Programa de Comunicación Social, Universidad del Tolima, Ibagué, Colombia 
Resumen: Se trata de las imágenes del horror que están sujetas a la censura cuando se trata de leer en 
ellas las matrices institucionales que las generan.
Tema: La imagen en sociedad

12:00-12:50 ALMUERZO

12:50-13:35 SESIONES PARALELAS

Room 1 Sesión de póster
El Fomento de identidad a través de audiovisuales: Experiencia aplicada en un 
campus universitario
Mtra. Cristina Díaz Pérez, Centro Universitario de los Valles, Universidad de Guadalajara, Guadalajara, 
México
Javier Castro Rivera, Centro Universitario de los Valles, Universidad de Guadalajara, Ameca, México 
Resumen: Transición del enfoque de los contenidos audiovisuales de una institución pública de educación 
superior, para reforzar en la comunidad la identidad y sentido de pertenencia al tiempo de informar. 
Tema: La imagen en sociedad

Room 2 Ponencias virtuales breves en inglés
Room 3 Cómo publicar su artículo con Common Ground (en inglés)
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12:50-13:35 SESIONES PARALELAS

Room 6 Discusiones enfocadas en español
La Estructura relacional de la imagen comunicativa: Un modelo de análisis y 
composición de la imagen
Dra. María Angélica Castro Caballero, Facultad de Arquitectura y Diseño, Universidad Autónoma de 
Baja California, Mexicali, México
Resumen: Este trabajo aborda las bases teóricas del modelo de análisis de la composición gráfica llamado 
Estructura Relacional. El análisis se hace a partir de los niveles geométrico, perceptual y semiótico.
Tema: La forma de la imagen

13:35-13:45 DESCANSO DE CAFÉ

13:45-15:00 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Propaganda and Protest

Room 1 Sesión en inglés: Motion and Time
Room 2 Sesión en inglés: Transcendent Forms
Room 3 Sesión en inglés: The Body and the Other
Room 4 Sesión en inglés: The Female Image
Room 5 Sesión en inglés: Versatile Images
Room 6 Sesión en español: La imagen de la mujer

La Imagen mujer mexicana en la posrevolución: Entre lo nacional y lo universal 
Dr. Rebeca Monroy Nasr, Dirección de Estudios Históricos, Instituto Nacional de Antropología e 
Historia, Ciudad de México, México
Resumen: Se pretende mostrar cómo la mujer mexicana enfrentó una aparente contradicción entre el 
nacionalismo y el universalismo en la posrevolución. Dos mundos diferentes unificados en el ser mujer. 
Tema: La imagen en sociedad

La Imagen de las mujeres indígenas Chibuleo: Análisis icónico cromático de los 
chumbis
Maria Alexandra Lopez Chiriboga, Escuela de Diseño Gráfico, Facultad de Informática y Electrónica, 
Escuela Superior Politécnica de Chimborazo, Riobamba, Ecuador
Ing. Erika Arias Flores, Escuela Superior Politécnica de Chimborazo, Ambato, Ecuador
Ing. Ángel Xavier Solórzano Costales, Departamento de Comunicación, Escuela Superior Politécnica de 
Chimborazo, Riobamba, Ecuador
Resumen: El patrimonio cultural de los pueblos indígenas ecuatorianos se evidencia en la vestimenta 
como una imagen cargada de elementos icónico cromáticos cargados de simbolismo y actualmente del 
sincretismo mestizo.
Tema: La forma de la imagen

15:00-15:10 DESCANSO

15:10-16:25 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Doctrinal Symbolism

Room 1 Sesión en inglés: Techniques of Representation
Room 2 Sesión en inglés: Portrayal and Form
Room 3 Sesión en inglés: Boundary Challenges
Room 4 Sesión en inglés: Image Traditions
Room 5 Sesión en inglés: Late Additions
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15:10-16:25 SESIONES PARALELAS

Room 6 Sesión en español: La influencia de la imagen
Videojuegos: nuevos productos culturales y... ¿otra forma de arte?
Mg. Mónica Isabel Tamayo Acevedo, Facultad de Comunicación, Universidad de Medellín, Medellín, 
Colombia
Dra. Ma. Guadalupe Chávez Méndez, Facultad e Comunicación y Letras, Universidad de Colima, México 
Resumen: Investigación centrada en la percepción que tienen los estudiantes de comunicación de 
Colombia y México sobre el valor artístico y estético de las imágenes visuales de los videojuegos.
Tema: La forma de la imagen

La potencia de la imagen en el hacktivismo en México
Lic. Stefania Acevedo Ortega, División de Ciencias Sociales y Humanidades, Universidad Autónoma 
Metropolitana, Tlalnepantla de Baz, México
Resumen: Analizaremos imágenes de propaganda del hacktivismo en México. La potencia política de 
estas imágenes es que nos ayudan a visualizar nuevos procesos sociales en la era de lo digital.
Tema: La imagen en sociedad

La Imagen enunciada sobre la guerra en un archivo fotorreportero: Un caso 
latinoamericano
John W. Herrera M., Universidad Autónoma de Occidente, Cali, Colombia
Resumen: La enunciación de la imagen de la guerra como texto gráfico-visual de archivo, configura 
memoria histórica. ¿Cómo delimitar la enunciación de esta imagen fotorreportera vivida a través de tres 
momentos?
Tema: La forma de la imagen

16:25-16:35 DESCANSO

16:35-17:50 SESIONES PARALELAS

Plenary
Room Sesión en inglés: Confrontation and Violence

Room 1 Sesión en inglés: The Affective Gaze
Room 2 Sesión en inglés: The Painted Image
Room 3 Sesión en inglés: Politics of Representation
Room 4 Sesión en inglés: Time Captured Images
Room 5 Sesión en inglés: Late Additions
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16:35-17:50 SESIONES PARALELAS

Room 6 Sesión en español: La imagen en sociedad
A la palabra, el discurso y el dialogo: El fenómeno de la violencia simbólica en 
Colombia
Prof. Juan Castillo, ErgoMotion-Lab, Universidad del Rosario, Bogotá, Colombia
Resumen: El objetivo de esta investigación se inscribe en la utilización del lenguaje como instrumento 
para ejercer la violencia, demostrar el poder y lograr el sometimiento en el contexto de Colombia.
Tema: La imagen en sociedad

Los Personajes populares originarios de la provincia de Chimborazo: Multimedia e 
identidad
Ing. Ángel Xavier Solórzano Costales, Departamento de Comunicación del Estudio CASA 223 Diseño 
Integral, Escuela Superior Politécnica de Chimborazo, Riobamba, Ecuador
Maria Alexandra Lopez Chiriboga, Escuela de Diseño Gráfico, Facultad de Informática y Electrónica, 
Escuela Superior Politécnica de Chimborazo, Riobamba, Ecuador
Renato López Chiriboga, Unidad Educativa Atenas, Ambato, Ecuador
Resumen: Estudio para determinar cuántos y cuáles son los personajes populares oriundos en cada uno de 
los cantones de la provincia de Chimborazo - Ecuador.
Tema: La imagen en sociedad

La Ciudad como soporte: El auge de los festivales de arte urbano en España
Dra Margarita Gonzalez, Departamento de Dibujo I, Facultad de Bellas Artes, Madrid, España
Marcos Casero, Departamento de Dibujo I, Facultad de Bellas Artes, Universidad Complutense de 
Madrid, Madrid, España
Resumen: Evolución de la institucionalización del arte urbano y el graffiti en las últimas décadas en 
España y análisis de diferentes propuestas para su apoyo y difusión.
Tema: La imagen en sociedad

17:50-18:20 CLAUSURA DEL CONGRESO Y ENTREGA DE PREMIOS
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Imagen Listado de participantes

Stefania Acevedo Ortega	 Universidad Autónoma Metropolitana	 México
Luz Helena Ballestas Rincón	 Universidad Nacional de Colombia	 Colombia
Marcos Casero	 Universidad Complutense de Madrid	 España
Juan Castillo	 Universidad del Rosario	 Colombia
María Angélica Castro Caballero	 Universidad Autónoma de Baja California	 México
Javier Castro Rivera	 Universidad de Guadalajara	 México
Alejandro Gabriel Crispiani	 Pontificia Universidad Católica de Chile	 Chile
Cristina Díaz Pérez	 Universidad de Guadalajara	 México
Miller Gallego	 Universidad El Bosque	 Colombia
Valentina Gómez Betancur	 Universidad Nacional de Colombia - Sede Medellín	 Colombia
John W. Herrera M.	 Universidad Autónoma de Occidente	 Colombia
Melina Jean Jean	 Universidad Nacional de La Plata	 Argentina
Maria Alexandra Lopez Chiriboga	 Escuela Superior Politécnica de Chimborazo	 Ecuador
Alejandra Molano Bustacara	 Universidad de Los Andes	 Colombia
Rebeca Monroy Nasr	 Instituto Nacional de Antropología e Historia	 México
Mario Alberto Morales Domínguez	 Universidad Nacional Autónoma de México	 México
Miguel Muñoz Garnica	 Universidad de Navarra	 España
María Noguera Tajadura	 Universidad de Navarra	 España
Nicolás Peña Casallas	 Universidad Nacional de Colombia	 Colombia
Liza Nereyda Piña-Rubio	 Pontificia Universidad Católica de Chile	 Chile
Luis Fernando Rozo Velásquez	 Universidad del Tolima	 Colombia
Carlos Saldaña Ramírez	 Universidad Autónoma Metropolitana	 México
Ángel Xavier Solórzano Costales	 Escuela Superior Politécnica de Chimborazo	 Ecuador
Mónica Isabel Tamayo Acevedo	 Universidad de Medellín	 Colombia
Tatjana Portnova	 Universidad de Granada	 España
Xesqui Castañer López	 Universitat de València	 España
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Aging & Society: Seventh 
Interdisciplinary Conference
University of California at Berkeley
Berkeley, USA | 3–4 November 2017
agingandsociety.com/2017-conference

Second International Conference on 
Communication & Media Studies
UBC Robson Square
Vancouver, Canada | 16–17 November 2017
oncommunicationmedia.com/ 
2017-conference

Fourteenth International Conference 
on Environmental, Cultural, Economic 
& Social Sustainability
The Cairns Institute,  
James Cook University
Cairns, Australia | 17–19 January 2018
onsustainability.com/2018-conference

Fourteenth International Conference 
on Technology, Knowledge & Society
St John’s University, Manhattan Campus
New York, USA | 1–2 March 2018
techandsoc.com/2018-conference
tecno-soc.com/congreso-2018

Eleventh International Conference on 
e-Learning & Innovative Pedagogies
St John’s University, Manhattan Campus
New York, USA | 2–3 March 2018
ubi-learn.com/2018-conference
aprendizaje-ubi.com/congreso-2018

Twelfth International Conference on 
Design Principles & Practices
Elisava Barcelona School of Design and 
Engineering
Barcelona, Spain | 5–7 March 2018
designprinciplesandpractices.com/ 
2018-conference
el-diseno.com/congreso-2018

Eighteenth International Conference 
on Knowledge, Culture, and Change 
in Organizations
University of Konstanz
Konstanz, Germany | 15–16 March 2018
organization-studies.com/2018-conference
la-organizacion.com/congreso-2018

Eighth International Conference on 
Religion & Spirituality in Society
University of California at Berkeley
Berkeley, USA | 17–18 April 2018
religioninsociety.com/2018-conference

Tenth International Conference on 
Climate Change: Impacts & 
Responses
University of California at Berkeley
Berkeley, USA | 20–21 April 2018
on-climate.com/2018-conference

Third International Conference on 
Tourism & Leisure Studies
Hotel Melia Salinas
Canary Islands, Spain | 17–18 May 2018
tourismandleisurestudies.com/ 
2018-conference

Eighth International Conference on 
The Constructed Environment
Wayne State University
Detroit, USA | 24–25 May 2018
constructedenvironment.com/ 
2018-conference
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Eighteenth International Conference 
on Diversity in Organizations, 
Communities & Nations
University of Texas at Austin
Austin, USA | 6–8 June 2018
ondiversity.com/2018-conference

Twenty-fifth International Conference 
on Learning
University of Athens
Athens, Greece | 21–23 June 2018
thelearner.com/2018-conference
sobreaprendizaje.com/congreso-2018

Thirteenth International Conference 
on The Arts in Society
Emily Carr University of Art + Design
Vancouver, Canada | 27–29 June 2018
artsinsociety.com/2018-conference

Sixteenth International Conference on 
New Directions in the Humanities
University of Pennsylvania
Philadelphia, USA | 5–7 July 2018
thehumanities.com/2018-conference
las-humanidades.com/congreso-2018

Sixteenth International Conference on 
Books, Publishing & Libraries
University of Pennsylvania
Philadelphia, USA | 7 July 2018
booksandpublishing.com/2018-conference

Ninth International Conference on 
Sport & Society
Florida International University
Miami, USA | 19–20 July 2018
sportandsociety.com/2018-conference

Thirteenth International Conference 
on Interdisciplinary Social Sciences
University of Granada
Granada, Spain | 25–27 July 2018
thesocialsciences.com/2018-conference
interdisciplinasocial.com/congreso-2018

Eleventh Global Studies Conference
University of Granada
Granada, Spain | 30–31 July 2018
onglobalization.com/2018-conference

Eleventh International Conference on 
The Inclusive Museum
University of Granada
Granada, Spain | 6–8 September 2018
onmuseums.com/2018-conference

Aging & Society: Eighth 
Interdisciplinary Conference
Toyo University
Tokyo, Japan | 18–19 September 2018
agingandsociety.com/2018-conference

Eighth International Conference on 
Health, Wellness & Society
Imperial College London
London, UK | 20–21 September 2018
healthandsociety.com/2018-conference
saludsociedad.com/congreso-2018

Third International Conference on 
Communication & Media Studies
University of California at Berkeley
Berkeley, USA | 18–19 October 2018
oncommunicationmedia.com/ 
2018-conference

Eighth International Conference on 
Food Studies
University of British Columbia,  
Robson Square
Vancouver, Canada | 25–26 October 2018
food-studies.com/2018-conference



Spaces & Flows: Ninth International 
Conference on Urban and ExtraUrban 
Studies
Marsilius Kolleg, Heidelberg University
Heidelberg, Germany | 25–26 October 2018
spacesandflows.com/2018-conference

Ninth International Conference on 
The Image
Hong Kong Baptist University
Hong Kong SAR | 3–4 November 2018
ontheimage.com/2018-conference

Nineteenth International Conference 
on Knowledge, Culture, and Change 
in Organizations
UBC Robson Square
Vancouver, Canada | 21–22 February 2019
organization-studies.com/2018-conference

| Conference Calendar 2018–2019



an alliance of the world's leading airlines working as one.

oneworld benefits are available only to passengers on scheduled flights that are both marketed and operated by a oneworld member airline
(marketed means that there must be a oneworld member airline’s flight number on your ticket). For information on oneworld, visit
www.oneworld.com. airberlin, American Airlines, British Airways, Cathay Pacific, Finnair, Iberia, Japan Airlines, LAN, Malaysia Airlines, Qantas, Qatar
Airways, Royal Jordanian, S7 Airlines, SriLankan Airlines, TAM Airlines and oneworld are trademarks of their respective companies. TAM Airlines
(Paraguay) is currently not a part of oneworld.

airberlin American Airlines British Airways Cathay Pacific Finnair Iberia Japan Airlines LAN
TAM Malaysia Airlines Qantas Qatar Airways Royal Jordanian S7 Airlines SriLankan Airlines

beglobal.beone.

oneworld is proud to be your

official airline alliance.

The oneworld network covers

almost 1,000 destinations in

more than 150 countries, so we

can get you anywhere you

need to be.

Learn more at oneworld.com



Ninth International Conference on

The Image
Founded in 2010, the International Conference on the Image is a 
means by which to interrogate the nature and functions of image 
making and images in themselves. The conference is a cross-
disciplinary forum bringing together researchers, teachers and 
practitioners from areas, including: architecture, art, cognitive 
science, communications, computer science, cultural studies, 
design, education, film studies, history, linguistics, management, 
marketing, media studies, museum studies, philosophy, photography, 
psychology, religious studies, semiotics, and more.

The International Conference on the Image is built upon four key 
features: Internationalism, Interdisciplinarity, Inclusiveness, and 
Interaction. Conference delegates include leaders in the field as well 
as emerging artists and scholars, who travel to the conference from 
all corners of the globe and represent a broad range of disciplines and 
perspectives. A variety of presentation options and session types offer 
delegates multiple opportunities to engage, to discuss key issues in 
the field, and to build relationships with scholars from other cultures 
and disciplines.

We invite proposals for paper presentations, workshops/interactive 
sessions, posters/exhibits, colloquia, innovation showcases, virtual 
posters, or virtual lightning talks.

Returning Member Registration
We are pleased to offer a Returning Member Registration Discount 
to delegates who have attended The Image Conference in the past. 
Returning research network members receive a discount off the full 
conference registration rate. 

ontheimage.com/2018-conference
ontheimage.com/2018-conference/call-for-papers
ontheimage.com/2018-conference/registration

3–4 November 
2018

Hong Kong Baptist 
University

Hong Kong SAR




